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Sahnelenmis sergisi, insanoglunun kendinin sebep ve ayni zamanda
da kurbani oldugu iklim krizi meselesini ve ona karsi duyarsizligini
konu aliyor, yeni bakis acilarinin mimkun olup olmadigini
arastirmayi amacliyor.

Sergi projesi, bireylerin, bilim insanlarinin uyarilarina kulak verip
icinde bulunduklari dogal ekosistemi korumak, kendilerinin ve takip
eden nesillerin geleceklerini glivence altina almak yerine; neden
kuresel boyutta gitgide siddetini artiran dogal afetleri gormezden
gelerek yasamayi tercih ettiklerini sorgulamayi amacliyor. Doga
tahribati ve sonuclari bas edilemez boyutlara gelirken, yok olmakta
olan doganin yerini kendi Urettigi taklitleriyle donatan ve kendisi icin
yarattigi farkli bir gerceklik seviyesini benimseyen insan, adeta bir
tiyatro sahnesini andiran, yapay bir diinyada yasamayi kabulleniyor.
Bu yapay gerceklikler ve sahte hayallerle oyalanirken, belki de kendi
sonunu hazirladiginin farkinda degil.

Alman dusunir Schopenhauer’e gore, diinya kisiye ait bir
tasavvurdur; insan dunyay duyulari yoluyla algilar ve duyulari

onu yaniltabilecegi icin tasavvuru da gerceklikten uzak olabilir.
Burada uzerinde disuniulmesi gereken konu, icinde bulundugumuz
diinyada “gerceklik” algisinin goreceli bir kavram oldugu ve sosyal/
kiltlrel/ siyasi acilardan bakildiginda ne denli farklilasabilecegidir.
Bu disunceden yola cikinca, cagdas Fransiz filozof ve sosyolog Jean
Baudrillard'in, Simulakrlar ve Simulasyon kitabindaki gerceklik,
semboller ve toplum arasindaki iliski etiidini hatirlamak cnemli.
Simulakra gercegi olmayan, kendisi zaten kopya olan bir seyin
kopyasi anlamina gelir. Baudrillard, Simulasyon teorisi ile de
gercekligin bir simulasyon ya da gercege benzer bir canlandirma
oldugunu ve icinde bulunanlarin bu durumun farkinda olmadiklarini
ortaya koyuyordu. Varolusculuk felsefesine gore, kendi istegi
disinda diinyaya firlatilan insan; icine dogacagi sartlari secme
hakkina sahip olamiyordu ama bu felsefe tlriinin oncilerinden
Fransiz disunur Jean-Paul Sartre’a gore, dlinyaya geldikten sonra
nasil birisi olacagina karar verme 6zgurligune sahip, hatta bu
ozgurlige mahkumdu. Bu da insanin omuzlarindaki en agir varolus
yuku idi siphesiz.

Uzmanlik alani sanat felsefesi olan Profesor Dr. ismail Tunali'ya
gore de sanatci icinde bulundugu diinyaya alternatif bir tasavvur
onerebilme yetisine sahipti. Bu yetisini nasil kullanacagi ise
stphesiz yine sanatcinin secimine bagliyd.

Bu distuncelerin isiginda gelisen serginin ilham kaynagi, bu konuda
sorumluluk alan ve ornek teskil eden ltalyan Arte Povera sanatcisi
ve ekoloji aktivisti Piero Gilardi'dir. Gilardi, 1965 yilinda henlz
“doganin sonu” sdylemleri ve boyle bir tehdit kendini hissedilir

bir bicimde ortaya koymadan, gidisati ve olasi kiiresel tehdidi fark
ederek, sanati ve girisimleri ile izleyicilerde bir farkindalik yaratmayi
amacliyordu. Gilardi, bu meseleyi ele aldigi donemde ustlendigi
sorumluluk bilinciyle, izleyiciler tarafindan kabul gormeme riskini
goze aliyordu. Sanatcl, siinger ve politretan gibi malzemeler
kullanarak, yasam alanlarimizi sislemek Uizere dev, sahte doga
halilari (“Tappeti-Natura”) Gretmisti. Ona gore yakin gelecekte
doga yok olacak ve insanin, ona yasamayl mumkun kilan doga ile en
azindan farazi birlikteligini devam ettirmek icin bu sahte dekorasyon
malzemelerine ihtiyaci olacakti.

Kirator, sergide farkli kilturlerden sanatcilarin kimi zaman
mizah gucd, kimi zaman carpici vurgularla yapaylik konusunu
irdeleyen ve iklim krizi meselesine referansta bulunan soylemlerine
yer veriyor ve degisik malzemeler ve mekana 6zgl yerlestirmeler
araciligiyla doga fenomenlerini bir tiyatro sahnesindeymiscesine
buydld bir kurgu olarak ortaya koymayi amacliyor. Sergideki bazi
sanatcilar, iklim meselesini farkli bakis acilariyla yorumlarken,
bazilari da doganin iyilestirici gliciinden ilham alarak yasanabilir
ve surdurdlebilir bir dinya modeli onerisinde bulunan eserlerle
alternatif bir dinyanin mimkdun olacagina dair onerilerini

ortaya koyuyor.

|zleyicilerin sergi temalariyla daha derin bir etkilesim kurabilmesi
amaciyla ozel bir arsiv alani kurgulanmistir. Bu arsivde, arastirma
yapilan kaynaklara ek olarak, sergide yer alan eserlerde ele alinan
konulari irdeleyen metinler ve kitaplar da mevcuttur. Orman ekologu
Dr. Suzanne Simard’in miselyum aglari Uzerine yaptigi arastirmalar
buna bir ornektir. Simard, bu yeralti mantar agi vasitasiyla agaclarin
birbirleriyle iletisim kurup, kaynaklari paylasarak dogada kurduklari
kolektif dayanisma modelini, insan toplumu icin itham verici bir
ornek olarak sunmaktadir. Buna paralel olarak, Hollandali sanatci
Willem de Haan'in Motor Home adli performans videosuyla, bir ev
catisi biciminde tasarlanmis teknesiyle nehirde yaptigi yolculugu
belgelemekte, insanligi, deniz seviyesindeki ylikselmenin yarattigi
etkiler ve degisen yasam alanlari lzerine dislinmeye ve bu konuda
birlikte aksiyon almaya davet etmektedir.

Sergi kapsaminda olusturulan belgeler ve tartisma platformlari
gibi etkinliklerle de bilim adamlari ile arastirmacilarin calismalari
izleyicilerin dikkatine sunulmakta, bu konudaki farkindaligin
pekistirilerek onlari, doga ile iyi iliskiler kurmanin ve sirdiirmenin
onemi Uzerinde dusindirmek amaclanmaktadir.

Sanatcilar:

Ahmet Dogu Ipek, Ali Borovali, Ali Kanal, Antonio Riello,
Azade Koker, Bengu Karaduman, Berndnaut Smilde,

Borga Kanttirk, Burcak Bingol, Danielle Kwaaitaal,

Ergin Cavusoglu ve Konstantin Bojanov, Ferhat Ozgiir,

Gozde Mimiko Tiirkkan, Giil llgaz, Hayal incedogan,

Henri Ferdinand Bellan, Ilgin Seymen, Ismail Egler,

Murat Germen, Murat Morova, Murat Yildiz, Nancy Atakan,
Nazif Topcuoglu, Nermin Er, Ozgiir Demirci, Paul Hodgson,
Piero Gilardi, Rose Morant, Selcuk Demirel, Sibel Horada,
Silva Bingaz, T. Melih Gorglin,Tufan Baltalar, Willem De Haan.






Staged

Curated by Billur Tansel
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29 May 2025 -4 Januray 2026

This exhibition explores humanity’s paradoxical role as both the
architect and victim of the climate crisis. At its core lies a critique
of our collective indifference toward a rapidly deteriorating natural
world and our growing dependence on artificial realities that mimic
nature while distancing us from it.

The exhibition seeks to question why individuals, rather than
heeding the warnings of scientists and working to preserve the
natural ecosystems they inhabit, choose instead to ignore the
increasingly severe global natural disasters. As the destruction of
nature reaches irreversible dimensions, humanity—opting to live
within an alternate reality of its own creation—fills the void left by
the vanishing natural world with artificial imitations, embracing a
life within an unreal, staged environment that mirrors a theatrical
set. In this fabricated world, people may be unaware that they are
perhaps scripting their own demise, distracted by false dreams and
artificial realities.

According to the German philosopher Arthur Schopenhauer,

the world is but a representation of the individual; reality is
perceived through the senses, and as these senses can deceive,

the representation may well diverge from truth. What merits
contemplation here is that the very notion of “reality” in our world is
inherently relative—and can shift dramatically depending on social,
cultural, or political lenses. In this light, it becomes vital to recall
the work of contemporary French philosopher and sociologist Jean
Baudrillard, particularly his study in Simulacra and Simulation,
where he examines the relationships between reality, symbols, and
society. A simulacrum is a copy of something that never had an
original; through simulation theory, Baudrillard suggests that reality
is replaced by simulations—convincing imitations whose inhabitants
are unaware of the illusion.

Existentialist philosophy posits that human beings are thrown
into the world without their own consent, unable to choose the
conditions into which they are born. Yet, as French philosopher
Jean-Paul Sartre, a pioneer of existentialism, asserts, each
individual is nonetheless condemned to be free—burdened with
the responsibility of defining themselves in a world not of their
choosing. This, arguably, is the heaviest existential weight one
must bear.

According to Professor Dr. ismail Tunali, a scholar in the philosophy
of art, the artist possesses the unique ability to propose alternative
visions of the world. How this potential is exercised, of course,
depends entirely on the artist’'s own choice.

It is within this philosophical framework that the exhibition draws its
inspiration from the Italian Arte Povera artist and ecological activist
Piero Gilardi. As early as 1965—long before discussions of the “end
of nature” had gained traction—Gilardi recognized the impending
crisis and sought, through his art and activism, to raise awareness.
In taking on this responsibility, he risked alienation, knowing that
his message might not be readily accepted. Using materials like
sponge and polyurethane, Gilardi produced massive artificial nature
carpets— “Tappeti-Natura”—designed to decorate living spaces.

He believed that in the not-so-distant future, nature would vanish,
and humanity would require these artificial representations to
maintain even a symbolic connection with the environment that
once sustained it.

The curator brings together artists from diverse cultures who,
through wit or striking commentary, reflect on artificiality and
reference the climate crisis. Through various materials and
site-specific installations, the exhibition aims to present natural
phenomena as though unfolding on a theatrical stage—imbued with
a sense of magical narrative. While some artists in the exhibition
interpret the climate crisis from varied perspectives, others draw
inspiration from nature’s restorative power to propose visions of

a livable, sustainable world—offering glimpses of an alternative,
liveable future.

To deepen engagement with the themes of the exhibition, a special
archival section has been added to the library. It includes research
materials that expand upon the issues explored in the works on
view. Alongside sources used in the development of the project, this
archive includes materials dedicated to the importance of building
and maintaining a healthy relationship with nature. The archive also
features contributions such as forest ecologist Dr. Suzanne Simard’s
research on mycelium networks—a natural underground fungal
system that enables trees to communicate and share resources,
illustrating a model of collective survival in nature that may inspire
human solidarity. In parallel, Dutch artist Willem de Haan’s Motor
Home video—filmed while navigating a river in a boat shaped like
the roof of a house—invites reflection on rising sea levels and their
profound impact on human life, urging collective action in the face of
climate change.

Finally, the exhibition is complemented by a series of documents,
and discussion platforms aimed at presenting the work of artists,
and researchers to the public. These initiatives are intended to
deepen awareness and foster collective reflection on the pressing
Issues at hand.

Artists:

Ahmet Dogu Ipek, Ali Borovali, Ali Kanal, Antonio Riello,
Azade Koker, Bengu Karaduman, Berndnaut Smilde,

Borga Kanturk, Burcak Bingol, Danielle Kwaaitaal,

Ergin Cavusoglu ve Konstantin Bojanov, Ferhat Ozgiir,

Gozde Mimiko Turkkan, Gul Ilgaz, Hayal incedogan,

Henri Ferdinand Bellan, Ilgin Seymen, Ismail Egler,

Murat Germen, Murat Morova, Murat Yildiz, Nancy Atakan,
Nazif Topcuoglu, Nermin Er, Ongr Demirci, Paul Hodgson,
Piero Gilardi, Rose Morant, Selcuk Demirel, Sibel Horada,
Silva Bingaz, T. Melih Gorgun,Tufan Baltalar, Willem De Haan.
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Ahmet Dogu ipek

Tutmaz Asi: Mese ve incir
T-Vaccination: Acorn and Fig

2019

Kagit Uzerine Sulu boya ve Mirekkepli Kalem
Watercolour and ink on paper

78 x 107 cm

Ahmet Dogu ipek’in 2019 yilinda Galeri Nev istanbul'da acilan kisisel
sergisi “Asl”, kelimenin “kenetlenme, percinlenme, doku nakletme”
gibi anlamlarindan itlham alarak urettigi eserlerden olusuyordu.
Sergi, bir malzemenin yaratici distinceyle bulusarak; “asilanarak”
yeniden hayat bulmasini ve dogada bulunan organik olusumlarin

ic ice gecerek melez bir form yaratma surecini yansitiyordu. Bu
baglamda Uretilen “Tutmaz Asi: Mese ve incir” adli eser, botanikte
ve bahcecilikte sikca karsilasilan asilama yontemine bir referans
niteligi tasiyor. Gercekte yalnizca ayni familyadan turler arasinda,
kabuk altina ya da ic ice gececek sekilde gerceklestirilebilen
asilama, bu resimde iki farkli familyadan turdn birbirine asilandigi
bir kompozisyonla sunuluyor. ipek, ansiklopedik ve bilimsel
illistrasyon dilini kullanarak, bu sahneyi adeta gercekmis gibi
betimliyor. Bu yaklasim, sembolik olarak, iki benzemezin bir arada
yasama ihtimalini ve melezlesmeyi vurguluyor; tipki ortak bir bedeni

ya da cografyayi paylasmak gibi.

Ahmet Dogu Ipek’s 2019 solo exhibition “Graft” at Galeri Nev
Istanbul featured works inspired by meanings of the word—such
as “binding,” “riveting,” and “transplanting tissue.” The show
explored how materials can be revived through creative thought,
and how natural forms merge to create hybrids. This work titled
“T-Vaccination: Oak and Fig”, which was included in the exhibition,
refers to grafting in botany and horticulture, typically possible only
between species of the same family by inserting one beneath the
bark. In contrast, this painting’s composition depicts two unrelated
species grafted together. Though biologically impossible, ipek uses
the visual language of scientific illustration to render the scene as
if real. Symbolically, it suggests the possibility of coexistence and
hybridity between dissimilar species—like sharing a common body

or geography.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BiYOGRAFI / BIOGRAPHY

Ahmet Dogu Ipek (1983, Adiyaman), sanat egitimini tamamladiktan
sonra, 2012 yilinda Sanatorium’da actigi ilk kisisel serginin ardindan
Turkiye, Avrupa ve Asya’'daki cesitli galeri ve kurumlardaki karma
sergilere katildi. Sanatcinin resimlerinin yani sira buyuk olcekli bir
yerlestirmesini iceren son kisisel sergisi “Basimizda Siyahtan Bir
Hale", 2022 yilinda ARTER'de gerceklesti. 2021 yilinda eserlerinden
bir secki, Phaidon Press tarafindan yayimlanan Vitamin serisinin
yeni kitabi Vitamin D3 (Today’s Best in Contemporary Drawing)'e
dahil edildi. 2018 yilinda Paris'teki Cité des Arts misafir sanatci
programinda uc¢ ay gecirdi. Ayni yil, SAHA Dernegi'nin destegiyle,
Gunler serisine ait 89 eserin yer aldigi ve bu serinin ismini tasiyan
sanatci kitabi yayimlandi. ipek, istanbul Modern (istanbul, 2024),
Arter (istanbul, 2022), Odunpazari Modern Miize (Eskisehir, 2020,
Abdiilmecid Efendi Koskii (istanbul, 2019, 2022), Neues Museum
Nurnberg (Nirnberg, 2018), ArtScience Museum (Singapur, 2015),
Mize Evliyagil (Ankara, 2017), Mekané8 (Viyana, 2016), Baksi Miizesi
(Bayburt, 2015) gibi bircok kurumda diizenlenen karma sergilere
katildi. Eserleri Arter, istanbul Modern ve Odunpazari Modern Miize
gibi kurumsal koleksiyonlarda yer aliyor. Sanatci istanbul'da yasiyor
ve calisiyor.

Ahmet Dogu Ipek (1983, Adiyaman] studied art and following his
first solo show in 2012 at Sanatorium, he participated in different
group exhibitions held at different galleries and institutions in
Turkey, Europe and Asia. His most recent solo exhibition "A Halo

of Blackness Upon Our Heads” was held at ARTER in 2022 and
included his paintings as well as a large-scale installation. In 2021, a
selection of his works was included in the new edition of the Vitamin
series by Phaidon Press, Vitamin D3 (Today's Best in Contemporary
Drawing). In 2018, he participated in Cité des Arts’ residency
program in Paris for three months. His artist book named after and
including 89 works from his Days series was published with the
support of the SAHA Association the same year. He participated in
group exhibitions held at Istanbul Modern (Istanbul, 2024), Arter
(Istanbul, 2022), Odunpazari Modern Museum (Eskisehir, 2020,
Abdilmecid Efendi Mansion (Istanbul, 2019, 2022), Neues Museum
Nurnberg (Nirnberg, 2018), ArtScience Museum (Singapore,

2015), Museum Evliyagil [Ankara, 2017), Mekané8 (Vienna, 2016),
Baksi Museum (Bayburt, 2015) among others. His works are part

of institutional collections including Arter, Istanbul Modern and
Odunpazari Modern Museum. The artist lives and works in Istanbul.



Ali Borovali

Poles Apart, Antarctica
Cok Uzakta, Antarktika

2023

Buz serisinden - Hahnemdiihle fine art kagit Gzerine arsivsel
pigment baski, ahsap cerceve

From the Ice series - Archival pigment print on Hahnemdthle fine art
paper in wooden artist frame

110cm x 165cm

Ed. 1/5+ EA

Produced for the “Staged” exhibition. / “Sahnelenmis” sergisi icin Uretilmistir.

BiYOGRAFi / BIOGRAPHY

Ali Borovali istanbul'da dogdu. Bogazici Universitesi, idari Bilimler
Fakultesi'nden mezun olduktan sonra yuksek lisans icin gittigi
ABD, Florida'dan fotograf egitimi de alarak dondu. Fotografcilikta
uzmanlasma arayisi, onu foto-roportaj alanina yonlendirdi.
Yapitlarinda insan yasamina, cevresine ve kulturel kimlik temalarina
yaratici bir bakis ile odaklanan Ali Borovali, senelere yayilan uzun
soluklu projelerde calismayi tercih etmektedir. Roportajlari, Atlas,
GEO, National Geographic Traveler, Discovery Magazine, Le Monde?,
Elle ve Marie Claire’in de aralarinda bulundugu pek cok ulusal ve
uluslararasi dergilerde yayimlanmaktadir. Son yillarda diinyanin
onemli fotograf merkezlerinde gerceklestirdigi sergilerle adini
uluslararasi dizeyde duyuran sanatci, yakin donem calismalari
Buz/ Ice ; Aynaroz / Mount Athos ; Orada Kimse Var Mi? / Is There
Anybody Out There? ; istanbul Pera Miizesinde sergilenen Bir Yol
Oykiisii / A Road Story ve en giincel isi Tikenmez Umut Mavisi

/ Kind of Blue ile biyiik yanki uyandirdi. Pek cok kez Tirkiye ve
Balkanlarda, Koln Photokina’da, Perpignan Visa Pour Llmage
(Fransa) ve FotoArt (Polonya) festivallerinde kisisel sergiler acti.
Kazandigi bircok odulin yanisira iki kez Turkiye'de fotograf dalinda
yilin sanatcisi Unvanina layik gorilen Borovali, Fujifilm tarafindan
Avrupa’da Euro-Press Award’a aday gosterildi. Ali Borovali'nin
yapitlari 6zel koleksiyonlarda yer almakta, Turkiye'de Khalkedon,
Turk Fotografcilari Kitiphanesi ve Fransiz Kiltur Merkezi'nden,
Yunanistan’da Militos, Lambrakis Press ve Mount Athos Center’den
yayimlanmis kitaplari bulunmaktadir.

Ali Borovali was born in Istanbul, Turkey. A graduate of Bogazici
University Business Administration School, Istanbul, he took

his masters degree in Florida, USA, where he also received his
education on photography. His quest for a specialized area in
photography led him to the field of photo-reportage. Ali Borovali
engages in personal projects ranging from a few weeks to several
years long, with a commitment to maintain a creative perspective
on human life and its environment. His photographs encompass
the rather remote cultures of less revealed geographies, with areas
of interest revolving around the colours and identity of local people
and indigenous life. His works are published by leading national
and international publications including Atlas, National Geographic
Traveler, GEO, Discovery, Image Magazine, Le Monde?, Elle, Marie
Claire. Recent exhibitions such as Ice, Mount Athos, Is There
Anybody Out There?, A Road Story, and Kind of Blue, in centers
including Photokina - Cologne, PhotoArt Festival - Poland, Visa
Pour lImage - Perpignan and the French Institutes have brought
him international recognition. His work is held in private collections
and has been the recipient of numerous prizes including two times
the highly prestigious Artist of the Year Award for his contributions
in photography and a nomination for EuroFuji Award. Borovali has
published photography books under Antartist, Khalkedon, Institut
Francais (Turkey), Militos, Mount Athos Center and Lambrakis Press
(Greece) editions. His editorial work is available through Sipa Press,
Paris. Ali Borovali lives and works in Istanbul.



Ali Borovali

All Went So Wrong, Antarctica
Her Sey Ters Gitti, Antarktika

2023

Buz serisinden - Hahnemdiihle fine art kagit Gzerine arsivsel
pigment baski, ahsap cerceve

From the Ice series - Archival pigment print on Hahnemdthle fine art
paper in wooden artist frame

110cm x 165cm

Ed. 1/5+ EA

Cok az yer doganin ihtisamini ve sinirsizligini en carpici haliyle
sergiliyor. Oralarda diinyaya, insanoglunun bu gezegendeki
varligindan cok onceki haliyle sahit olmak hald miimkdn. Ulasabilen
sansli kisi icin, bir fotograf ani dondurur ve o yerlerin nefes

kesici, Urkutucu, kirilgan, biyuleyici ama her zaman cok samimi,
kendine 6zgu kisiliklerini yakalar. Ve o donmus anlar cozulmeye
basladiginda, insanlik icin herhangi bir goriintinin yakaladigindan
cok daha agir sonuclar kacinilmaz olur.

Asla ehlilesmemeleri dilegiyle...

Few places exhibit the majesty and immensity of the natural world
at its most dramatic. There, it is still possible to witness the earth
almost exactly as it was, long before humans ever arrived on the
surface of this planet. For the lucky soul who reaches there, a
photograph freezes that moment and captures them in their breath-
taking, frightening, delicate, mesmerizing, yet always very intimate,
distinctive personality. And when those frozen moments begin to
thaw, the consequences for humankind will inexorably be heavier
than any present-day image could ever anticipate.

May they never be tamed...

Soul Mates, Antarctica
Ruh Esi, Antarktika

2023

Buz serisinden - Hahnemdiihle fine art kagit Gzerine arsivsel
pigment baski, ahsap cerceve

From the Ice series - Archival pigment print on Hahnemdihle fine art
paper in wooden artist frame

110cm x 165cm

Ed. 1/5+ EA

Produced for the “Staged” exhibition. / “Sahnelenmis” sergisi icin Uretilmistir.




Ali Kanal/ Doku_Lab

Death (Serisi), 2023

Dekota Uzerine fotograf baski
Photo printing on PVC foam board
10 x 15 cm (3 adet/pieces)

Manavgat orman yanginindan 1 yil sonra araziden toplanan, bolgeye
ait tahribata ugramis ( toprak, agac ve hayvan vb. ) ekolojik yasamin
mikroskobik doku ornekleri

Microscopic tissue samples of the ecological life of the region (soil,
trees, animals, etc.) that were destroyed, collected from the field 1

year after the Manavgat forest fire

Life (Serisi), 2023

Dekota Uzerine fotograf baski
Photo printing on PVC foam board
10 x 15 cm (3 adet/pieces)

Manavgat orman yanginindan 1 yil sonra araziden toplanan bolgede
yeniden olusan/ canlanan (toprak, agac ve hayvan vb. ] ekolojik
yasamin mikroskobik doku ornekleri

Microscopic tissue samples of the ecological life (soil, trees, animals,
etc.) that regenerated/revived in the region were collected from the
field 1 year after the Manavgat forest fire

Error (Serisi), 2023

Dekota Uzerine fotograf baski
Photo printing on PVC foam board
10 x 15 cm (3 adet/pieces)

Arazide toplanan mikroskobik doku ornekleriyle egitilmis yapay
zeka modelinin urettigi hatali sentez dokular

Incorrectly synthesized tissues produced by an artificial intelligence
model trained on microscopic tissue samples collected in the field

Beta (Serisi), 2023

Dekota Uzerine fotograf baski
Photo printing on PVC foam board
10 x 15 cm (3 adet/pieces)

Arazide toplanan mikroskobik doku ornekleriyle egitilmis yapay
zeka modelinin urettigi erken sentez dokular

Early synthetic tissues produced by an Al model trained on
microscopic tissue samples collected in the field

Alfa (Serisi), 2023

Dekota Uzerine fotograf baski
Photo printing on PVC foam board
10 x 15 cm (3 adet/pieces)

Arazide toplanan mikroskobik doku ornekleriyle egitilmis yapay
zeka modelinin urettigi gelismis sentez dokular

Advanced synthetic tissues produced by an Al model trained on
microscopic tissue samples collected in the field

Sanatcinin izniyle/ Courtesy of the artist



Ali Kanal/ Doku_Lab

Projeye dair

2021 yiinda, kiiresel isinmanin etkisiyle Antalya'nin

Manavgat ilcesinde cikan blyuk yanginda yaklasik

60 bin hektarlik ormanlik alan kile dondu. Bu proje, yanginin izlerini
mikroskobik Olcekte inceleyerek, gorsel veriler ve yapay zeka ile yeni
bir gerceklik yaratiyor.

Yangin sonrasi tahrip olan biyomdan alinan organik doku ornekleri
(agac kabuklari ve hayvan kemikleri) ile bir yil sonra ayni bélgede
filizlenen yeni yasamin izlerini tasiyan dokular (bitkiler ve toprak]
sentezlenerek bir araya getirildi. Olim ve yasamin kesisim
noktasinda egitilen yapay zeka, bu dokulari isleyerek hic var
olmamis bir yasamin izlerini ortaya cikardi. Yanginin yikiciligs,
yalnizca bir son degil, ayni zamanda yeni baslangiclarin tasiyicisidir.
Kullerin arasindan filizlenen yasam, doganin kendini yenileme
gucunu ve zamanin dondsumunu gozler online serer.

Bu proje, yok olusun ardindan sekillenen belirsizligi, yasam ile
6lim arasindaki muglak sinirda yeniden kurguluyor. Yapay zeka
araciligiyla uretilen organik

doku formlari, belki de asla var olmayacak bir ekosistemin izlerini
tasiyor. Ancak tam da bu

belirsizlik, bize felaketlerin ortasinda dahi yeni olasiliklarin varligini
hatirlatiyor—yok olusun icinde sakli olan umudu.

Doku_Lab, bir Avrupa Birligi projesi olan CultureCIVIC: Kiltur Sanat
Destek Programi tarafindan finanse edilmektedir.

About the project

In 2021, a massive wildfire, fueled by the effects of global warming,
devastated approximately 60,000 hectares of forestland in Manavgat,
Antalya. This

project examines the traces of the fire on a microscopic scale, using
visual data and artificial intelligence to create a new reality.

Organic tissue samples from the devastated biome—

such as tree bark and animal bones—were collected

and synthesized with samples from the new life that emerged in the
same region a year later; including

plants and soil. Trained at the intersection of death

and life, artificial intelligence processed these tissues

to generate traces of a life that never existed.

The destruction caused by fire is not merely an end

but also a vessel for new beginnings. Life sprouting

from the ashes reveals nature’s resilience and the transformation of
time itself.

This project reconstructs the uncertainty that follows annihilation,
blurring the boundaries between life and death. The organic

tissue forms produced by artificial intelligence carry the traces

of an ecosystem that may never come into existence. Yet, it is
precisely within this uncertainty that we are reminded of the infinite
possibilities that persist even in the wake of catastrophe—the hope
embedded within destruction.

Doku_Lab is funded by a European Union project: CultureCIVIC:
Culture and Arts Support Programme.

BiYOGRAFI / BIOGRAPHY

(d. 1988, izmir) izmir'de yasiyor ve iiretiyor. Dokuz Eyliil Universitesi
Guzel Sanatlar Fakultesi Heykel Bolimu'nde lisans ve yuksek lisans
egitimini gerceklestirdi. 2016 yilindan bu yana Izmir kentinin 6nemli
cagdas sanat mekanlarindan biri olan Daragac Kolektifi'nin kurucu
uyesidir. 2022 yilindan bu yana akademisyen ve bio-art sanatcisi
Dilay Kocogullart ile birlikte yuruttigu Tissue_Lab projesiyle

liminal mekanlarda bio-arkeolojik arastirmalar yapmaktadir. 2023
yilindan itibaren kiyr kavrami Uzerine kamusal alanda sergiler yapan
Antalya merkezli Kiyi Project’in bir Uyesidir. 2024 yilindan itibaren
Kemeralti'nda bulunan Tarihi Meserret Oteli'nde bir misafir sanatci
programinin yurutuculuginu gerceklestirmektedir.

(b. 1988, Izmir) Lives and works in Izmir. He completed her BA and
MA in Sculpture at Dokuz Eylul University, Faculty of Fine Arts. Since
2016, he has been a founding member of Daragac Collective, one
of the important contemporary art venues of Izmir. Since 2022, he
has been conducting bio-archaeological research in liminal spaces
with the Tissue_Lab project, which he carries out together with
academician and bio-art artist Dilay Kocogullari. Since 2023, he has
been a member of the Antalya-based Kiyi Project, which organizes
public exhibitions on the concept of the coast. Since 2024, he has
been the director of a residency program at the Historical Meserret
Hotel in Kemeralti.






Antonio Riello

WEATHER WIZARD
2025

artvideo
2'45"

WEATHER WIZARD, Antonio Riello tarafindan tasarlanan yeni bir
sanat projesidir. Ge¢c Modernite'nin en acil ve onemli sorunlarindan
biri olan iklim Degisikligi ile ilgilidir. Ayrica, cogu zaman bir tiir
hile mantrasi gibi gelen konuyla ilgili siyasi tepkileri de icerir. Eser,
atmosferi tazeleyen, dénen metalik bir fandan olusur. insanligi
giderek daha fazla etkileyen ylksek sicakliklari distirmek icin
yapilan uluslararasi cabalar hakkinda bir tur ikonik anit. Ancak
acikca pratikde etkisizdir, sadece bir video projeksiyonudur.
Antonio Riello, her zamanki gibi, farkli dizeylerde Himanist
konulari irdelemektedir. Belirsizligin, simdiki zamanin sembolik
bicimi oldugunu dusundr. Bir seyin kamusal olarak belli bir sonuc
elde etmesi beklenirken aslinda hicbir sey olmadiginda, birisinin
“hile yaptigini” soyleriz (olumsuz bir kavram). Hukuk jargonunda
alternatif kelimeler gercekten de sunlardir: dolandiricilik,
dolandiricilik, aldatmaca. Baska - daha tarafsiz - bir diizeyde soyle
denebilir: illizyon, serap, buylcu hilesi. Ancak Sanat baglaminda
ayni durum zit bir anlama dogru donebilir: gorsel telkin, goz
aldatmacasi, kurgu. Yani, bakis acisini degistirmek: “koti”den
“iyi"ye. Kurgu, iyi huylu bir hile tiridur. Etik ve Estetigin bir
birlesimidir. Fikirler ve gerceklik bazen gorsel Sanat tarafindan
birbirine karisir ve bir tir simyasal glicle guclendirilen beklenmedik
ve sasirtici basarilar elde eder. Ancak, bu arada, pervanenin oniine
klcuk, yesil, donen bir spiral koymaya karar verir. Bu, Duchamp’in
eserlerine (“Les Rotoreliefs”) adanmis bir saygi durusudur ve
a da da sosyal medyanin hipnotik giicline bir gonderidir.
ukendisi (Duchamp tarzi) bir objet trouvé’dir. Cagdas
Sanat yapan kisi, cok ozel bir tir hipnozcu olarak gorilebilir:
meslegin hilelerini curiten biri.

WEATHER WIZARD is a new art project conceived by Antonio Riello.
It is related to one of the most urgent and important issue of the Late
Modernity: the Climate Change. And also it concerns the political
reactions about the matter that quite often sound like a sort of
cheating mantra. It consists in a metallic rotating fan - apparently

- refreshing the atmosphere. A sort of iconic monument about the
international efforts to cool down the high temperatures that more
and more affect humanity. But obviously, on practical ground, it is
also pratically ineffective, it is just a video projection. Antonio Riello,
as he is used to do, likes to mix different leves of Humanistic matters
adding a certain quantity of ambiguity. He does think ambiguity is the
symbolic form of present time. When something is publicly supposed
to get a certain result but actually nothing happens we say somebody
is “cheating” (a negative concept). In the legal jargon alternative
words indeed are: scam, swindle, hoax. On another - more neutral

- level one might say: illusion, mirage, a wizard trick. But in the

Art context the same situation might turn toward an opposite
meaning: visual suggestion, trompe loeil, fiction. So, changing
perspective: from “bad” to “good. Fiction is a benign kind of cheating.
A coalescence of Ethics and Aesthetics, indeed with the support of
ambiguity. l[deas and reality sometime are tangled together by visual
Art getting unexpected and surprising achievements enhanced by

a sort of alchemical power. Yet, by the way, on the front of the fan
propeller Riello decides to put a small green rotating spiral. It is

a devote homage to Duchamp’s works (“Les Rotoreliefs”) and, as
well, an innuendo (and a warning] to the hypnotic poweocial
media. The fan itself is an (Duchamp style) objet tr‘OU\. Who makes
Contemporary Art could be seen as a very special kind of mesmerist:
one who debunks the tricks of the trade.

Sanatcinin izniyle/ Courtesy of the artist
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BiYOGRAFi / BIOGRAPHY

Aslan burcunda Venezia'da (italya) dogdu. Su anda Londra ve
Venezia'da yasiyor ve calisiyor. Antonio Riello resim, heykel, tasarim,
fotograf, yerlestirme ve video oyunlari gibi cesitli tekniklerde calisan
eklektik, vizyon sahibi ve tartismali bir sanatcidir. Kavramsal bir
maskaraligin ironik tarzini benimseyen Riello, icat ettigi imgeleri ve
nesneleri maniplle eder ve neredeyse onlara kot davranir. Cagdas
Bati toplumunun en giincel ve tartismali konularini (6zellikle
“yasaklik” denen meseleleri) sanatsal olarak “kesfetmeye”
kararlidir ve miphemligin glinimiziin “sembolik bicimi” oldugunu
dusunur: kontrollu ve cesitli derecelerde. Belirsizlik, arastirmasinin
onemli ve ana unsurudur.

Born under the sign of Lion in Venezia (Italy). Currently working in
London and in ltaly (Bassano).

Antonio Riello is an eclectic and visionary artist, interested in
techniques as varied as painting, sculpture, design, photography,
installation and video-games. In corporating the ironic manner of

a conceptual charade, Riello manipulates and almost mistreats

the images and objects which he invents.He is committed to
“explore” artistically the most topical and controversial issues of
contemporary Western society, and he does think ambivalence is
the “symbolic form” of our present time: a controlled and various
degree of ambiguity is the significant and main element of his
research. In 1996 he created the videogame (a playable artwork]
ITALIANI BRAVA GENTE about the surging of racism and xenophobia
in the "Bel Paese”, this artwork has had at the very beginning a very
harsh welcome by most of Italian media because it was (wrongly)
considered “a stain” in the national reputation.
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Azade Koker

Bir arinin goziinden
From a bee’s perspective

2022

Tuval Uzerine karisik teknik - Diptik
Mixed media on canvas - Diptych

130 x 300 cm

Azade Koker'in son donem calismalari, beden ile toplum arasindaki
dengeleri kent, cevre ve doga Ucgeni icinde sorgularken, insana
karsi direnen doga kavramini merkezine alir. Bir Arinin Gozinden,
dogayl muzakere edilmesi gereken kulturel bir yapi olarak ele alir.
Sanatcinin hem ylzeyde hem de icerikte basvurdugu melezlik,
hayatta kalmanin bir yontemi ve sinirlarin asilmasi ile mimkuin olan
bir birlesim stireci olarak one cikar. Yapit, siikiinet ile tedirginligi
kusursuz bir uyum icinde bulusturarak seffaflik ve duyarliligi
merkeze tasir. Koker'in tekrar eden ylzeyleri, resmin temsil giicinu
parcalayan bir yapi sunar; boylece goriuntinin okunabilirligini yok

ederek anlamin yeni olasiliklarina alan acar.

Azade Koker's recent works explore the delicate balance between
body and society through the lens of the city, environment, and
nature, centering on the notion of nature as a force resisting the
human. From a Bee’s Eye approaches nature as a cultural construct
that must be negotiated. The hybridity Koker employs—both in form
and content—emerges as a mechanism of survival, pointing to
processes of transgression and synthesis. The work brings together
serenity and unease in seamless harmony, placing transparency and
sensitivity at its core. Kdker's recurring surfaces deconstruct the
representational power of painting, disrupting legibility to open up
new possibilities for meaning.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BiYOGRAFi / BIOGRAPHY

Prof. Azade Koker'in eski donem calismalari genel olarak kimlik
ve aidiyet konularina deginir. Sanatci ‘melezleme’yi kacinilmaz

bir hayatta kalma mekanizmasi olarak gosterir. Bu melezlemeye,
farklilik, seffaflik ve hassasiyet araciliiyla ulasilir. Daha ileri
donem calismalarinda ise doga, kultirel bir yapi olarak mizakere
edilir. Koker, insanlar tarafindan midahaleye ugramis bir doganin
goruntulerini yaratir, daha sonra da bunlari yizeyde tekrar eden
bir desen araciligiyla tahlil eder. Bu yuzey katmanlama ve yeniden
islemeyle goruntinidn mikemmelligini ve okunakligini bozar ve
resimlerin olanaklarini yorumlar. Azade Koker (1949, Istanbul),
Berlin ve istanbul'da doniisiimlii olarak yasamakta ve calismaktadir.
Berlin'deki Braunschweig Teknik Universitesi'nde profesor olarak
gorev almistir.

Prof. Azade Koker's earlier works are mainly concerned with
identity and belonging. The artist proposes hybridity as an inevitable
survival mechanism, which is achieved through a subjectivity based
on discrepancy, transparency and vulnerability. In her later works,
nature is negotiated as a cultural construct. She creates images of
nature inhabited by traces of human intervention, which she then
deconstructs by a repeating pattern on the surface. Through this
layering and reworking of the surface, she disrupts the perfection
and legibility of the represented image and comments on the
possibilities of paintings. Azade Ktker (1949, Istanbul) lives and
works between Berlin and Istanbul. She used to be a professor at
the Braunschweig Technical University, Berlin, Germany.




Bengii Karaduman

VEGETATION |
BITKI ORTUSU I
2025

Tuval Uzerine akrilik
Acrylic on canvas
50 x 100 cm

Ayvalik Tabiat Park’inda bir yurdyuste, bitki canlilarinin bir
karanliktan cikisina sahit olmak.

VEGETATION I
BITKI ORTUSU Il
2025

Tuval Uzerine akrilik
Acrylic on canvas
60 x40 cm

Ayvalik Tabiat Park’inda bir yurdyuste, bitki canlilarinin bir
karanliktan cikisina sahit olmak.

Yetim Orman
Orphan Forest

2025

Animasyon video
Animation video
1" loop

Orman emin degil yerinden mi edildiginden ya da etrafiyla
baglantisinin kesildiginden.

Varliginda bosluklar var; varliginin birer parcasi da olan.
Bosluklari doldurmaya yeltenen gorinimler ancak yama olabilir.
Kirik donguler icinde el yordamiyla ilerlerken istedigi hareketi
yakalamak, akisi anlamlandirmak, yok ise yaratmak.

Varlik, yokluk, bosluk ve yama...

The forest is uncertain whether it has been moved from its

place or if its connection with the surroundings has been severed.
There are gaps in its existence; the gaps are also part of it.

The attempts to fill the gaps with images can only be patches.
While moving forward through broken cycles by trial and error, it
tries to capture the desired movement, make sense of the flow, or if
it doesn’t exist, create it.

Existence, non-existence, emptiness, and patchwork...

Sanatcinin izniyle | Courtesy of the artist

BiYOGRAFI / BIOGRAPHY

1974’te Almanya’nin Hildesheim kentinde dogan sanatci, Mimar
Sinan Giizel Sanatlar Universitesi Sahne ve Kostiim Tasarimi'nin
ardindan Hochschule der Bildenden Kiinste Saar'da (Saar Sanat
Akademisi) Yeni Artistik Medya egitimi aldi. Bilincli ve bilincalti
deneyimlerinden beslenerek diinyanin ekonomik, sosyal, politik,
sistem ve mekanizmalarini anlamlandirmaya calisan sanatcinin
ana temalari arasinda gerceklerin nasil insa edildigi ve bunun
orta yerinde bulunan birey yer aliyor. Uretme metodu olarak
gozlemlemek, biriktirmek, parcalarina ayirmak, desifre etmek
ve tekrar birlestirmeyi kullanan Karaduman’in enstalasyonlari,
video, iki ve Uc boyutlu animasyon, performans, desen ve ses gibi
medyalar tzerine kurulu.

Born in 1974 in Hildesheim, Germany, Bengl Karaduman was
trained in Stage and Costume Design at the Mimar Sinan Fine

Arts University and in New Artistic Media at the Hochschule der
Bildenden Kinste Saar. Inspired by conscious and subconscious
experiences, she tries to interpret and give meaning to the
economic, social, political systems and mechanisms. Among her
primary themes, she works with are the construction of reality

and the individual situated at the center of this construction. As
production methods, she employs observation, accumulation, taking
apart, deciphering, and reassembly. Karaduman's installations are
based on the media of video, two and three-dimensional animation,
performance, drawing, and sound.



Berndnaut Smilde

Nimbus Atlas
2016

6 HD slow-motion video
Kamera | Camera: Danny Noordanus

Berndnaut Smilde'nin Atlas Nimbus adli eseri, doga olgusunu—
bulutu—kapali bir mekanda yeniden Uretir. Fakat bu yeniden
dretim, doganin bir parcasini alip iceri tasimanin otesinde, doganin
kontrolld, kurgulanmis, yapay bir versiyonunu ortaya koyar. Bu
nedenle eser, “Staged” serginin merkezine yerlesebilecek glicte
poetik ve kavramsal bir yogunluk tasir. Bu gecici bulut, izleyicide
bir doga algisi yaratir, fakat gercekte bir similasyondan ibarettir.
Burada, Jean Baudrillard'in “similakr” kavrami devreye girer:
Bulut, dogayi temsil etmez; dogaya ait olan ama doganin kendisi
olmayan bir gorinti sunar. Dogaya dair nostaljik bir hayal ya da
hafizadir bu. Smilde’in bulutu yalnizca bir bulutu temsil etmez;
onu gerceklestirir. Bir oyundaki bir sahne veya bir riyadan alinmis
bir kare gibi hassasiyetle sahnelenmistir. Gizelligi geciciliginde;
dokunakliligi ise yapayliginda yatar. izleyici, dogaya isaret ederken
onun yoklugunu da vurgulayan bir tiyatro etkinliginin hem tanigi
hem de katiimcisi olur. Atlas Nimbus, sergi cercevesinde bazi
sorulari giindeme getirir: Gercekliklerimizi nasil insa ediyoruz?/

ic dekorasyon olarak yeniden tasarlandiginda dogadan geriye

ne kalir?/ Dogal diinyayla gercekten yeniden baglanti kurabilir
miyiz, yoksa onun kopyalariyla yasamaya mi mahkumuz? Nimbus
Atlas, kendi kendine olusmus bulutlarin boslukta ortaya cikip
parcalanmasini tasvir eden bir dizi agir cekim videodan olusur.
Goruntuler yiksek hizli bir kamerayla cekilmistir ve bulutlarin
nasil evrimlestigi, sekil degistirdigi ve 1511 nasil yansittigina

dair yavaslatilmis bir gorsellestirmeyle sonuclanmistir. Nimbus
calismalari belirli bir konumda gecici bir varlik ani sunar. Bunlar
bir kayip veya olus isareti olarak yorumlanabilir veya sadece klasik
bir resimden bir parca olarak yorumlanabilir. insanlar bulutlarla
her zaman guclu bir metafizik baglantiya sahip olmuslardir ve
zaman icinde onlara bircok fikir yansitmislardir. Smilde, calismanin
gecici yonuyle ilgilenmektedir. Bulutlar tekrar dagilmadan once
birkac saniye var olurlar. Bir metafor olarak, ic mekan bulutu hem
doganin hem de varolusun kirilganligindan bahseder. Bir zamanlar
olanin -ve belki de artik olamayacak olanin- bir anligina varliga
cagrilmasi ve sonra yok olmasidir. Smilde’'nin eseri, doganin artik
karsilasilmadigi, ancak yeniden insa edildigi bir diinya olan yok olan
bir diinya icin sessiz bir agit haline gelir.

Berndnaut Smilde’s Atlas Nimbus captures a fleeting moment—an
artificial cloud, suspended in an interior space, carefully staged
using controlled humidity, temperature, and lighting. In this
temporary phenomenon, nature becomes not only domesticated but
also aestheticized, transformed into a poetic spectacle that exists
on the edge of illusion and reality. Within the context of the Staged
exhibition, Atlas Nimbus takes on deeper resonance. It presents

an ephemeral, idealized vision of nature—disconnected from the
outdoors, extracted from ecological cycles, and reintroduced into the
sterile architecture of human-built space. It is not nature itself, but
a simulation of nature: a Baudrillardian simulacrum that offers the
image of a cloud without its substance, a memory without continuity.
Smilde’s cloud does not merely represent a cloud—it performs

one. It is staged with precision, like a scene in a play or a still from

a dream. Its beauty lies in its impermanence; its poignancy, in its
artificiality. The viewer becomes both witness and participant in a
theatrical event that gestures toward nature while underscoring its
absence. In this way, Atlas Nimbus raises urgent questions at the
heart of Staged: How do we construct our realities?/ What remains
of nature when it is reimagined as interior décor?/ Can we truly
reconnect with the natural world, or are we condemned to engage
with its replicas? Nimbus Atlas consists of a series of slow-motion
videos depicting self-made clouds emerging and decomposing in a
void. The footage was captured with a high speed camera resulting
In a slowed down visualization on how clouds evolve, change shape
and reflect light. The Nimbus works present a transitory moment
of presence in a specific location. They can be interpreted as a sign
of loss or becoming, or just as a fragment from a classical painting.
People have always had a strong metaphysical connection to clouds
and through time have projected many ideas on them. Smilde is
interested in the temporary aspect of the work. The clouds exist for a
few seconds before they fall apart again. As a metaphor, the indoor
cloud speaks to the fragility of both nature and existence. It is a trace
of what once was—and perhaps what can no longer be—summoned
into being for a moment before it vanishes. Smilde’s work becomes
a silent elegy for a vanishing world, a world in which nature is no
longer encountered, but reconstructed.

Sanatcinin izniyle | Courtesy of the artist

BIYOGRAFi / BIOGRAPHY

Smilde’'nin calismalari enstalasyonlar, heykeller ve fotograflardan
olusur. Malzemelerin fiziksel yikimini ve yeniden insasin, isik,
mekan, atmosfer ve deneyimi mimari ortamiyla iliskili olarak
inceler ve gerceklik ile zamansal alanlar arasinda yeni bir an yaratir.
Berndnaut Smilde 1978 de Hollanda'nin Groningen kentinde dogdu.
Su anda Amsterdam’da yasiyor ve calisiyor. Smilde, Groningen’deki
Frank Mohr Enstitisu’'nden yiksek lisans derecesine sahiptir.
Odiilleri arasinda Hollanda Gérsel Sanatlar, Tasarim ve Mimarlik
Vakfi'ndan Baslangi¢c Bursu, Perth’deki FORM Sanatcilari
Ikametgahi, ABD'deki Boulder Cagdas Sanat Miizesi ve IE deki
irlanda Modern Sanat Miizesi yer almaktadir. Smilde’nin calismalari
Saatchi ve Smithsonian koleksiyonlarinda yer almaktadir. Smilde
hakkinda sanat yayinlarinda kapsamli yazilar yazilmistir; ayrica,
Nimbus serisi TIME Dergisi tarafindan “2012'nin En lyi On
Icadi"ndan biri olarak kabul edilmistir.

Smilde’s work consists of installations, sculptures and photography.
He explores the physical de- construction and re-construction of
materials; light, space, atmosphere and experience in relation to
his architectural environment, creating a new moment between the
realms of reality and the temporal. Berndnaut Smilde was born in
1978 in Groningen, The Netherlands. He currently lives and works

in Amsterdam. Smilde holds an MA from the Frank Mohr Institute,
Groningen. Awards include a Start Stipend from The Netherlands
Foundation for Visual Arts, Design and Architecture, the FORM
Artists” Residency, Perth, Boulder Museum of Contemporary Art,
Boulder, US and Irish Museum of Modern Art, |IE. Smilde’s work
resides in both the Saatchi and the Smithsonian collections among
others. Smilde has been written about extensively in art publications;
additionally, his Nimbus series was recognized by TIME Magazine as
one of the “Top Ten Inventions of 2012"



Borga Kantiirk

Riizgarla Esmek
Blowing In The Wind
2012

Fotograf
Photograph
84 x104 cm

Bir Bob Dylan sarkisina referans ile olusturulmus bu eserde,
sanatcinin yapip boyadigi bir maket sandal icerisine yerlestirilmis
kendisini temsil eden figirt gormekteyiz. Sandal ve figur bir
mizikanin Ustune yerlestirilmis. Dylan’in sarkilarina eslik eden
mizika misali. Denizin kenarinda riizgarini bekleyen ve harekete
hazir bir sekilde. Sanatcinin ellerinde yikselmekte. Denize acilmayi
bekliyor.

In this work created with reference to a Bob Dylan song, we see
the figure representing himself placed in a model boat made
and painted by the artist. The boat and the figure are placed on a
harmonica. Like the harmonica that accompanies Dylan’s songs.
Waiting for the wind at the edge of the sea and ready for action.
Rising in the artist’s hands. Waiting to set sail.

Ozgiir Ruh
A Free Spirit
2012

Fotograf
Photograph
Her biri/ Each 32,5 x 42,5 cm

Vapurlar giderek ucaklasti, hiz kazandi, kalabaliklasti, kisisel yan
yana ortopedik birtakim koltuklara hapsoldugunuz ve disaridaki
manzaranin sizden daha da uzak bir mesafede oldugunu
hissettiginiz sevimsiz cabuk seyahatlerin araclari haline geldiler.
Tadini cikardiginiz, bos iken uzun koltuguna yayildiginiz, sakin sakin
gunesi gorurken, cay icip uykunuzdan ayildiginiz, donus yolunda ise
o genis koltukta sekizer, dokuzar sikisip 1sindiginiz disarisini genis
cam panelden izlediginiz, kiicik pencereyi acip havayi soludugunuz
o eski vapurlarin sayisi giderek azalmakta. Vapurlar ucaklasinca,
yolculuk mesafesi, su Uzerinde gecirilen zamanin kisaltildi.
insanlar, su lizerinde gecirilen bir zamanin yarattigi huzur ve telkin
kisa kesilip daha karmasik bir bogusmaya yoneltildi. iskelelere,
oradan aktarma merkezlerine, metro istasyonlarina insanlarin “ise
gidiyoruz” gerginligiyle, saflarini zorunlu ve huzursuz siklastiran bir
ulasim sisteminin tatsiz tutsuz deneyimi kaldi geriye. Tipki transit
bir yolcunun uctugu giizergahin tadini cikartamaz, farkina bile
varamaz hali gibi.

The ferries gradually became airplanes, gained speed, became
crowded, and became vehicles for unpleasant, quick journeys where
you were confined to some personal orthopedic seats side by side
and felt that the view outside was even further away from you. The
number of those old ferries that you enjoyed, stretched out on the
long seat when empty, calmly watched the sun, drank tea and woke
up from your sleep, and on the way back, squeezed eight or nine
into that wide seat, warmed up, watched the outside through the
wide glass panel, opened the small window and breathed the air,

Is gradually decreasing. When the ferries became airplanes, the
travel distance and the time spent on the water were shortened.
People were directed to a more complicated struggle, the peace and
Inspiration created by a time spent on the water was cut short. What
remained was the unpleasant experience of a transportation system
that forced and uneasily closed its ranks with the tension of “going
to work™ at the piers, from there to the transfer centers, and metro
stations. Just like a transit passenger who cannot enjoy the route he
Is flying, and cannot even notice it.

Sanatcinin izniyle | Courtesy of the artist

N A R

BiYOGRAFi / BIOGRAPHY

1978 yilinda izmir'de dogan sanatci, kiiratér ve akademisyen
Kantiirk, Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimi'nde 1995-1999 yillari arasinda lisans egitimini tamamlad..
DEU, GSF Resim Bolimii yiiksek lisans (1999-2003) ve ardindan
sanatta yeterlik egitimini tamamlayan sanatci, Resim boliminde
Dr. Ogr. Uyesi olarak gorev yapmaktadir. KUTU tasinabilir sanat
mekaninin kurucularindandir (2002), K2 Sanat Merkezi'nin kurucu
ekibinde yer alan (2003) Kantiirk bu mekanin proje direktorligi
gorevini 2004-2007 yillari arasinda surdirmustur. Ayrica, 6x6x6
Izmir kolektifinin (2017) ve KARANTINA sanat mekaninin kurucu
tyelerindendir. (2018)

Bornin 1978 in Izmir, artist, curator and lecturer Borga Kanturk
completed his undergraduate degree at the Painting Department of
the Faculty of Fine Arts at Dokuz Eylul University. He completed his
M.A. in Painting (1999-2003) and his Proficiency in Art at the Dokuz
Eyldl University. The artist currently works as an Assistant Professor
in the Painting Department of the same university. He is the founder
of the KUTU portable art gallery (2002), and a co-founder of K2 Art
Center in Izmir, where he worked as the Project Director between
2004-2007. Furthermore, he is one of the founding members of
6x6x6 1zmir collective (2017) and KARANTINA art space (2018).



Burcak Bingol

Parcalari Cogalir 11l
Flawless Flow llI
2016-2023

Sirli seramik, metal
Glazed ceramics, metal
472x20x22 cm

Parcalari Cogalir, sanatcinin pisirim sirasinda patlayarak parcalanan
bir seramik heykelinden artan parcalarin incelikle sirlanip
ciceklendirilmesiyle olusmustur. Sanatcinin seramik firininda
patlayan bir seramik heykelinin 2016 yilinin politik ikliminde
Ankara’daki bir patlamayla es dismesi makro ve mikro felaketleri
ust Uste getirir. Patlayan heykelden artan tum kiriklar sirlanir ve tek
tek dekorlanir. Cicek bezeli ufak seramik kiriklar, en zor kosullarda
bile beklenmedik yerlerden cikip buyuyen istilaci bir bitki gibi sergi
mekaninin kiyisindan iceri sizarak bu kiictk, tim zor sartlara
direnen bahceyi olusturur. Yapit, felaketler ve onlarla bas etmeyi
korku ya da kayip olarak degil, ayni zamanda bu duygulari sanat
yoluyla asilmasi fikriyle olusur.

Flawless Flow is formed by the delicately glazed and decorated
fragments remaining from a ceramic sculpture that exploded during
firing. The explosion of the sculpture in the artist’s kiln aligned with a
bombing in Ankara in the political climate of 2016, bringing together
macro and micro catastrophes. All the fragments from the exploded
sculpture are glazed and individually decorated. The small ceramic
shards adorned with flowers infiltrate the exhibition space from the
edges, like an invasive plant that grows unexpectedly from the most
unlikely places even under severe conditions, creating this small
garden that resists all difficult circumstances. The work is based on
the idea that coping with disasters involves not just fear and loss, but
also overcoming them through art.

Varsayilan Anlar I-lI-1lI-1V-V
Postulated Sequences I-lI-1lI-IV-V
2016-2023

Hahnemiuhle kagidi Gzerine arsivsel pigment baski
Archival pigment print on Hahnemuhle paper

60x45 cm, 60x38 cm, 30x30 cm, 30x42 cm, 60x45 cm
Ed. 3+2 A.P.

Varsayilan Anlar adli fotograf serisi, Bingol'iin sirli seramik
kiriklarindan olusan bir “bahce” kurgulayan Parcalari Cogalir adli
calismasinin bir uzantisidir. Bu calisma, sanatcinin pisirim sirasinda
patlayarak parcalanan bir seramik heykelinden artan parcalarin
incelikle sirlanip ciceklendirilmesiyle olusmustur. Yapit, atolyedeki
bu kiciuk kazanin 2016 yilinin politik ikliminde Ankara’daki bir
patlamayla es diismesini birlestiren alternatif bir anita donusur.
Bu parcalar Bingol'iin bedeninin farkli kisimlariyla bir araya gelir,
bu kirilgan sekanslari olusturur. El dokumasi ipege 6zel baskiyla
hazirlanan bir “koruyucu” tulum icinde beliren beden, kirilganugi
kabullenmenin direncini vurgularken belli bir zamana ve mekana
ait manzaralar yaratir.

The photography series Postulated Sequences extends Burcak
Bingol's Flawless Flow project, which features a “garden” of glazed
ceramic shards. This series was created with the fragments of

a sculpture that exploded during the firing. After this incident,

the remaining shards deliberately glazed and decorated. This
studio accident coincided with a bombing in Ankara in 2016, which
transforming the incident into an alternative monument.

In these photographs, the ceramic pieces merge with various parts
of Bingol's body, forming delicate sequences. The body appears
within a “protective” hazmat suit adorned with flower prints on
handwoven silk. The work crafts various landscapes tied to a
specific time and place, emphasizing the resilience found in
embracing fragility.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery




Burcak Bingol

Ongoriilemeyen Doniisiim Il
Unforeseen Transformation Il
2011

Alu dibond diasec print
Alu Dibond diasec baski
100x100 cm
Ed.3+2 A.P.

Mekana 6zgii bir yerlestirmeden yola cikan Ongériilemeyen
DonlusUm serisi, nesneyi, 6zneyi ve mekani, stilize edilmis bir
Viktoryen desenle tek bir goriuntide bir araya getirir. Calisma,
donlsumun cesitli bicimlerini arastirarak aidiyet kavramini
sorgular. Endustriyel bir nesne, yabancilasarak seramik bir heykele
donusurken, desen yalnizca goriuntudeki elemanlar arasinda bag
kurmakla kalmaz, ayni zamanda bicim ve ylzeyin cok boyutlu
yonlerinin sinirlarini da gizler. Bingol, kulturel kimlik, bireysel ve
toplumsal aidiyet bicimleri arasindaki karsilikli ve sonsuz iliskiye
dair sorular gindeme getirir.

Departing from a site-specific installation, Unforeseen
Transformation brings together the object, the subject, and the
space into a single image, using the unifying nature of lively
elements within a stylized Victorian pattern. The work explores the
concept of belonging by examining various modes of transformation.
As an industrial object becomes alienated from its original form and
transforms into a ceramic sculpture, the pattern not only connects
but also obscures the boundaries between the multidimensional
aspects of form and surface. Referencing cultural identity, Bingol
raises questions about the complex, reciprocal, and endless
relationship between individual and collective ways of belonging.

Hasbahce’'de Giiller
Roses of Hasbahce
2017

Mekana has yerlestirme; dijital folyo baski, sirli seramik
Site-specific installation; digital print on vinyl, glazed ceramics
Degisken boyutlar / Variable size

Sanatci mekana has bu calismasinda klasik Osmanli kap formlari
ve o donem kultirdndn zirveye cikardigi bezeme fikrini buginin
arac ve anlayislariyla ele alarak yeniden yorumluyor. Mekana

0zgu yerlestirme Hasbahce'de Giller, doga fikrini hem bitkisel
cagrisimiyla hem de kilturel olarak ele aliyor. Her seyin belli bir
omrunun oldugu gecicilik fikri, gercek gul imgeleriyle olusturulmus
bir dekorla zamana ve malzemeye sabitleniyor. icerisi ve disarisi,
gecmis ve bugun arasinda bag kuran calismanin, zengin bitkisel
doku icerisinde beliren geleneksel seramik formlari; kendini

ayni doku icerisine gizlerken, ciceklerle ve mekanin kendisiyle de
butdnlesiyorlar. Beliren veya yok olan bu formlar surecin icerisinde
barindirdigi boslukta bir yerlerde asili kalarak, ylzey ve formu
butinlestiren yapit, yeni bakis acilari onererek bu topraklarda artik
yasanmayan bir bahce kultdrind yarim kaplar ve gullerle animsiyor.

Exploring the tradition and the representation of ceramic art,
Roses of Hasbahce reinterprets classical Ottoman vessels and
their renowned decorative elements by incorporating them

with contemporary meanings and techniques. This site-specific
installation engages with nature, considering both its floral and
cultural dimensions. The concept of temporariness is ironically
embodied in ceramics and paper, which are decorated with the
images of real roses. Inside and outside, past and present are
intertwined through the rich floral textures that obscure classical
Ottoman forms, blending them across time and space. The vessels
in the installation exist in a state of ambiguity, caught between the
process of appearing and disappearing. Roses of Hasbahce offers
new perspectives, evoking a garden and craft culture that has faded
from the land, symbolized through incomplete vessels and roses.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery




Burcak Bingol

Titretir incecik
Trembling All Over
2016

El dokumasi ham ipek Uzerine dijital baski
Digital print on handwowen raw silk
Gercek Boyutlar

Life Size

Calisma, 2016'nin calkantili politik ikliminde medyada sik sik
gorulen bomba imha kostimlerine gondermede bulunuyor. El
dokumasi ipekten dikilmis ve bedeni gosteren bu tulum, referans
aldigi bomba imha tulumlarinin aksine koruma islevi gormduyor;
tam tersine kirilganligi, varolmayi stirdirmek icin bir direnc kaynagi
olarak sunuyor.

Hatay el dokumasi olan bu ipek kumasa yapilan o6zel cicek baskilari
sanatcinin diger calismalarinda da kullandigi gercek ciceklerden ve
bitkilerden olusuyor. Manzarayr hem doga hem de kdltirel anlamda
kullanan sanatci, bu kirilgan yapiyi hem estetik hem de sembolik
bir dizeyde, kulturel ve politik baglamda harmanlayarak izleyiciye
sunuyor. Boylece, sanatci, felaketlerin izlerini sadece korku ya da
kayip olarak degil, ayni zamanda onlari asma cabasi ve toplumsal
bellegin bir parcasi olarak sunuyor.

The work makes a reference to the hazmat suits for bomb disposal
that frequently appeared in the media during the tumultuous political
climate of 2016. Made of handwoven silk that exposes the body, this
suit, unlike its reference, does not serve a protective function. On

the contrary, its fragility is presented as a source of resistance for
survival. The artwork addresses these catastrophes and the distress,
and coping with them through an artistic form of healing while
recording recent history.

The special floral prints on this handwoven silk fabric from Hatay,
feature real flowers and plants, which the artist commonly uses

on her other works. Employing this landscape, the artist presents
this fragile structure on an aesthetic and symbolic level, blending

it with cultural and political contexts for the viewer. Thus, the artist
presents the traces of disasters not only as fear or loss but also as
an effort to overcome them and as part of collective memory.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BIYOGRAFi / BIOGRAPHY

(1976-Gérele) Ankara’da bilyliyen Bingdl, Hacettepe Universitesi'nde
doktora diizeyindeki glizel sanatlar egitimini 2008'de, Ankara Devlet
Konservatuvari’'nda muzik egitimini 1985-91 yillari arasinda, New
School New York'ta Fotograf programini 2009°da tamamlad.. Tate
St Ives da dahil olmak lizere New York, Ankara, istanbul ve Berlin'de
toplam on iki kisisel sergisi oldu. Aralarinda New York Metropolitan
Mizesi'ndeki Dialogues: Modern Artists and the Ottoman Past
sergisi ve 15. Istanbul Bienali, iyi bir komsu'nun da oldugu pek cok
karma sergide yer aldi. Kiirator olarak Ankara ve istanbul'da dort
sergi duzenledi. Porthmeor Studios - Cornwall, IASPIS- Stockholm,
Cite des Arts-Paris, Hunter College-New York ve Gate 27- Ayvalik'ta
sanatci konuk programlarina katildi. Yapitlari Metropolitan Mizesi,
New York; 21C Museum, Kentucy; Salsali Private Museum, Dubai;
MOCAK Cagdas Sanatlar Muzesi Krakow, Polonya; Odunpazari
Modern Muze, Eskisehir; Baksi Mizesi, Bayburt gibi kamusal
koleksiyonlarin yaninda Turkiye, Avrupa, Amerika, Orta ve

Uzak Dogu’daki 6zel koleksiyonlarda yer almaktadir. Hacettepe
Universitesi Giizel Sanatlar Enstitiisii Danisma Kurulu iiyesidir.
Bingol, kopyalama, iz sirme, yikma ve yeniden yapilandirma
yontemiyle, asina temsiliyetlerle yeni bicimlenme ve iliskilenme
dizenekleri tasarlar. Kisisel ve kiltiirel gecmisle beslenen uretimi,
malzeme, nesne ve imgenin surekli olarak bozulup birbirine
donustugu yeni kurgular olusturur; mekanla, kavramsal, bicimsel
ve duyumsal olarak iliskilenerek gorsel bir arastirma alani yaratir.
Istanbul'da yasamakta ve calismaktadir.

(1976-Gorele) Raised in Ankara, Bingol completed her art education
at PhD level in the Fine Arts Faculty at Hacettepe University,
Ankara. She also completed programs on music at Ankara State
Conservatory between 1985-91 and on Photography at New School,
New York in 2009. She realized twelve solo exhibitions in New

York, Ankara, Istanbul, Berlin, and Tate St Ives. She was part of
many group exhibitions in Turkey and abroad, including Dialogues:
Modern Artists and the Ottoman Past at the Metropolitan Museum
of Art, New York, and the 15th Istanbul Biennial, a good neighbor.
As a curator, she has made four exhibitions in Ankara and Istanbul.
She participated in various artist residency programs such as
Porthmeor Studios - Cornwall, IASPIS - Stockholm, Cité des Artes
- Paris, Hunter College — New York, and Gate 27 — Ayvalik. She s a
member of the advisory board of the Fine Arts Institute of Hacettepe
University, Ankara. Her works are in many public and private
collections in the US, Europe, the Middle and Far East including the
Metropolitan Museum of Art — New York, 21C Museum - Kentucky,
Salsali Private Museum - Dubai, MOCAK Museum of Contemporary
Art — Krakow, OMM Odunpazari Modern Museum - Eskisehir, Baksi
Museum - Bayburt. She uses the processes of tracing, copying and
re-forming, and her aim is to construct new sets of configurations
by de-structuring familiar representations. Within this culturally and
personally charged scope of examination, her works emerge through
a constant re-working of images, objects and forms, converging

in a repetitive act where fiction and failure merge. As such, their
architectural, sensorial and conceptual relations to space open up a
research field of visual exploration.






Danielle Kwaaitaal

Florilegium Series P06
Florilegium Serisi P06
2018

Fine-Art Print
Fine Art Baski
169,6 x 120 cm

Florilegium Series P81
Florilegium Serisi P81
2018

Fine-Art Print
Fine Art Baski
80 x54,7cm

Florilegium Series P9
Florilegium Serisi P9
2018

Fine-Art Print
Fine Art Baski
80 x54,7cm

Florilegium Series P82
Florilegium Serisi P82
2018

Fine-Art Print
Fine Art Baski
80 x54,7cm

Sanatciya gore, Florilegium serisi 17. ylizyildan kalma botanik
cizimlere bir geri donus, ama kendisi bu calismalariyla bir

seyi belgelemekten ziyade sadece gozlemlemeyi ve sonra onu
ozgur birakmayi amacliyor. Bu, sanatcinin gerceklik yorumu.
Calismalariyla, var olmayan ancak varmis gibi kabul edilecek bir
gerceklik yaratiyor. Belki de alternatif bir gerceklik icin cok makul
bir oneri. Hepimiz bir televizyon ekraninin titresen yogunluguna
asinayiz. Sanatci bu hissi, yeni kesfettigi bir teknikle dogadan
elementleri konu aldigi fotograflarina yansitmaya calisiyor.
Calismalarindaki cicekler, harici bir 1sik kaynagi tarafindan
aydinlatiliyor gibi degil de, kendileri isik yayiyor gibi gorinuyor.
Sanatcliya gore su, hafifligi ve zamanin yoklugunu ifade ediyor. Suyun
gercekliginin altist etmeyi saglayan bir ortam oldugunu dusunuyor.
Aslinda gerceklikle o kadar ilgilenmiyor; Gercekligi, kendi
mudahalesi olmadan var olmayacak sekilde temsil etmek istiyor.
Sanatcliya gore, su altinda fotografladigi cicekler, sanat tarihinin
bir parcasi olan “Karanlik Romantizm” ile acikca baglantilidir.
Caspar David Friedrich ve William Turner’in eserleri bunun cok
unlu ornekleridir. Bu, insanligin dogaya uygun gordugu sekilde
hikmetmek, onu gercekten kontrol etmek istedigi Aydinlanma
Cagi'nin tam tersidir.

The series Florilegium is a throw-back to botanical drawings from
the 17th century, but the artist thinks that the difference with these
is that her works do not try to document something; it is more about
observing and then releasing something. It is her interpretation

of a reality, not its documentation. With her works, she creates a
reality that does not exist but will be regarded as if it did. Perhaps

it is a very reasonable proposal for an alternate reality. All of us

are familiar with the pulsating intensity of a television screen. She
attempts to bring a part of that to these images, which expressly
present themselves as being part of nature. Kwaaitaal has developed
a technique through which she can translate this intensity into her
photos. Rather than being lit up by an external light source, the
flowers in her works seem to radiate light themselves. To her, water
signifies weightlessness and the absence of time. She feels that it is
a medium that allows her to turn reality upside-down. She is not that
interested in reality; She wants to represent reality in in a way that
would probably not exist without her involvement. To her, the flowers
she photographs underwater are clearly connected with a part of
the art history, “Dark Romanticism”. The works of Caspar David
Friedrich and William Turner are very famous examples of that.

It was very much the polar opposite of the Enlightenment, in

which humankind wanted to dominate nature as it saw fit, to

really control it.

“Sahnelenmis” sergisi icin Hollanda Konsoloslugu destegiyle tretilmistir.
Produced with the support of the Consulate of the Netherlands for the
“Staged” exhibition.



Danielle Kwaaitaal

End of Cycle Series (Birds) Woodcock
Dongii Sonu Serisi (Kuslar) Culluk
2014

Fine-Art Print
Fine Art Baski
100 x 66,7 cm

End of Cycle Series (Birds) Finch
Dongii Sonu Serisi (Kuslar) Ispinoz
2014

Fine-Art Print
Fine Art Baski
100 x 66,7 cm

End of Cycle Series (Still Lives) Smoke
Dongii Sonu Serisi (Natiirmortlar) Duman
2014

Fine-Art Print
Fine Art Baski
67 x 100 cm

End of Cycle Series (Still Lives) Flowers
Dongii Sonu Serisi (Natlirmortlar) Cicekler
2018

Fine-Art Print
Fine Art Baski
67 x 100 cm

End of Cycle Series (Still Lives) Lemon and Cloth
Dongii Sonu Serisi (Natiirmortlar) Limon ve Kumas
2014

Fine-Art Print
Fine Art Baski
67 x 100 cm

Déngliniin Sonu (End of Cycle), isimli seri 2014 yilinda sanatci
Danielle Kwaaitaal'in bir fotograf calismasi yaparken pesine
distigu sonlarin dogasinda sakli olan guzelligin arastirmasidir.

Bu natirmort serisinde, gunlik nesneler varoluslarinin son
asamalarinda yakalanmistir. Asinmis, kirilmis veya atilmis her bir
0ge, zamana, kullanima ve gecicilige dair sessiz bir anita donusur.
Ozenle hazirlanmis kompozisyon ve incelikli 1siklandirma sayesinde,
fotograflar bu nesneleri islevsel gecmislerinin 6tesine tasir. Solmus
bir cicek, yipranmis bir kumas, cansiz bir kus - bunlarin her biri
yalnizca dususun degil, varligin da bir anlati araci haline gelir. Bir
zamanlar bir amaca hizmet etmis, anlam tasimis bu canlilar burada
hareketsiz bir sekilde gorilmeyi bekliyorlar. Bu seri, izleyicileri tim
maddi seyleri yoneten donguler Gzerinde diisinmeye davet ediyor:
yaratilis, islev, cirime ve yok olma. Dongunin Sonu, bu 6gelere
son bir temsiliyet imkani vererek onlarin gecisini onurlandiriyor ve
deger, hafiza ve donlisim Uzerine bir meditasyon imkani sunuyor.

End of Cycle is an exploration of the beauty inherent in endings,
originally conceived as a photographic study by artist Danielle
Kwaaitaal in 2014. In this still life series, everyday objects are
captured at the final stages of their existence. Worn, broken or
discarded, each item becomes a quiet monument to time, use, and
impermanence. Through careful composition and subtle lighting,
the photographs elevate these objects beyond their utilitarian past.
A wilted flower, a threadbare cloth, a lifeless bird—each becomes

a vessel of narrative, not solely of decline, but of presence. They
have served a purpose, held meaning, and now rest in stillness,
waiting to be seen. This series invites viewers to reflect on the
cycles that govern all material things: creation, function, decay, and
disappearance. In giving these items a final frame, End of Cycle
honors their passage and offers a meditation on value, memory, and
transformation.

“Sahnelenmis” sergisi icin Hollanda Konsoloslugu destegiyle Uretilmistir.
Produced with the support of the Consulate of the Netherlands for the
“Staged” exhibition.



Danielle Kwaaitaal

BIYOGRAFi / BIOGRAPHY

Sanatci Danielle Kwaaitaal (1964, Bussum) 1991°de cigir acan
Bodyscapes projesiyle Rietveld Akademisi'nden mezun oldu

ve dijital olarak islenmis fotografcilikta oncu olarak yerini
saglamlastirdi. 90°larin basinda, Stedelijk Mizesi'nin Bodyscapes
projesinden bir eser satin almasiyla calismalari onemli bir
bilinirlik kazandi. 1992'de Amsterdam’daki Bloom Gallery'de ilk
solo sergisini acti ve Amsterdam’daki Roxy ve Escape ve |biza'daki
Pacha gibi metropol kultiplerinde 6nemli bir VJ oldu. Kwaaitaal'in
uluslararasi Uinl, Groninger Mizesi'ndeki (Hollanda) Whispering
Waters (2009) gibi solo ve grup sergileriyle biytds; bu sergi

cildi, yercekimine meydan okumayi ve resimle olan baglantisini
arastiriyordu. 2012'de Museum Fundatie’deki (Hollanda) Hidden
serisinde 12 yasindaki cocuklarin portreleriyle yer aldi. 2015
yilinda, dijital manipulasyondan uzaklasarak resimsel cicek
natlirmortlari yaratmaya gecisi simgeleyen Aprés Nous Le Déluge
serisini Naarden Fotograf Festivali'nde sundu. O zamandan

beri Kwaaitaal, calismalarini tamamen su temasina odakladi

ve Florilegium Serisi'nde (2018) doruk noktasina ulasti. Sualti
cicek natirmortlarinin bu yil boyunca stiren kesfi daha sonra
sehpa kitabi Florilegium’da (2021) yayinlandi. 2024/2025 serisi
Fluorescent and Mirage, su hatlarinin ve yansimalarin gorsel algiy
parcaladigi ve gercekcilik ile soyutlama arasindaki siniri zorladigi
gercekustu netlikle islenmis su alti natirmort kompozisyonlari
sundu. Kwaaitaal'in eserleri, Hollanda icisleri Bakanligi ve Krallik
koleksiyonlari da dahil olmak uzere dunya capinda cok sayida
prestijli sanat koleksiyonunda yer almaktadir. Kwaaitaal, samimi
portre fotografciligindan buyuk olcekli enstalasyonlara kadar genis
bir yelpazede siparis Uizerine projeler tstlenmektedir; bunlara
Amsterdam’daki Schiphol Havaalani'nda sergilenen dnemli eserler
de dahildir. Danielle Kwaaitaal, Bildhalle Gallery (Hollanda ve Ziirih)
tarafindan temsil edilmektedir.

Artist Danielle Kwaaitaal (1964, Bussum) graduated from the
Rietveld Academy in 1991, with the groundbreaking project
Bodyscapes, establishing her as a pioneer in digitally manipulated
photography. By the early ‘90s, her work gained significant
recognition, with the Stedelijk Museum acquiring a piece from

the Bodyscapes project. In 1992, she held her first solo exhibition
at Bloom Gallery in Amsterdam and became a prominent VJ in
metropolitan clubs like Roxy and Escape in Amsterdam and Pacha
in Ibiza. Kwaaitaal's international acclaim grew with solo and group
exhibitions, including Whispering Waters (2009) at the Groninger
Museum (NL) which explored tactile skin, gravity defiance, and

her connection to painting. In 2012, her Hidden Series at Museum
Fundatie (NL) featured portraits of 12-year-olds, capturing the
complexities of adolescence. In 2015, she presented the series
Apres Nous Le Déluge at the Naarden Photo Festival, marking

a shift away from digital manipulation to create painterly floral
still-lifes. Since then, Kwaaitaal has focused her work entirely on
the theme of Water, culminating in the Florilegium Series (2018).
This year-long exploration of submerged floral still-lifes was later
published in the coffee table book Florilegium (2021). Her 2024/2025
series Fluorescent and Mirage presented underwater still-life
compositions rendered with surreal clarity, where waterlines and
reflections fracture visual perception and challenge the boundary
between realism and abstraction. Kwaaitaal's works are held in
numerous prestigious art collections worldwide, including those

of the Ministry of the Interior and Kingdom Relations. Kwaaitaal
undertakes commissioned projects that span a wide spectrum, from
intimate portrait photography to large-scale installations, including
notable works displayed at Schiphol Airport in Amsterdam. Danielle
Kwaaitaal is represented by Bildhalle Gallery ([Netherlands and
Zurich)



Ergin Cavusoglu & Konstantin Bojanov

Yildizlararasi
Interstellar
2019

Seramik, Celik, MDF, LED Paneller
Ceramics, Steel, MDF, LED Panels

120 x 120 x 100 cm (with plinth | kaide ile)
Ed.5+2AP

Interstellar (Yildizlararasi), Ergin Cavusoglu ve Konstantin Bojanov
tarafindan hayata getirilen buyuk boyutlu, yeni seramik bir
heykelsi yerlestirme. Eser yeniden uretilmis degisik boyutlardaki
meteorlarin Marcel Duchamp’in oranlanmis heykel repertuarindan
Dart Object (1951/1962), Wedge of Chastity (Coin de chasteté)
(1954/1963), Female Fig Leaf (1950/1961) and Bouche-Evier (Sink
stopper) (1964) gibi eserlerle biraraya gelmesinden olusmakta.
Sanatcilar bu 6geleri bir araya getirerek herhangi bir sanat
eserinin yaratilmasinin ve onun olumlanmasinin bir meteor

gibi baska bir boyuttan, giindelik hayatimiza yabanci bir yerden
geldigini dnermekteler. Interstellar (Yildizlararasi) yildizlarin
arasinda yasananlar olarak ele alindiginda Breton'un ismini

tarot kartlarindaki yildiz kartindan alan Arcanum 17 adli eseriyle
yakin bir iliskiye girmekte. Ayni zamanda bu eserin ismi esiklerde
deneyimlenen ve askida kalan bir durma isaret etmekte; merak ve
heyecana, hareketlige ve sinirlari asmaya dair anlamlarin her iki
ogede varolduguna, hem uzayin derinliklerinden gelen meteorlarda
hem de dnemli sanat eserlerinden bunlarin bulunduguna dair bir
gonderme oluyor. (Nihal Elvan (2019))

Interstellar combines the replicas of Duchamp’s works such as
Dart Object (1951/1962), Wedge of Chastity (Coin de chasteté)
(1954/1963), Female Fig Leaf (1950/1961) and Bouche-Evier

(Sink stopper] [1964) with meteorites in a surreal manner. These
three “erotics”, “phallic!” and ironic works that belong to the final
stages of Duchamp’s career in a way end the reign of patriarchy
and reconstruct the feminine. Breton on the other hand, inspired

by the 17th card on the Tarot deck, the Star, wrote his cult text

titled Arcanum 17 which proposed novel and progressive ideas on
creativity, love, rebirth, intuition, women and children that reshaped
Surrealism. The constellation of objects in Interstellar is displayed
on a navy-blue plexiglass surface lit from below and greets the
viewer with its Duchampesque presentation. Octavia Paz, writing
about the display that is placed on the entrance of Duchamp’s White
Box, claims, “The display both proves and disproves the existence of
the outside world”. The transparent quality of the plexiglass material
and its capacity to reflect/refract pulls/pushes both the reflection

of the objects placed on top of it and the reflections of the viewers
towards the undefined blue emptiness of the universe. When
brought together with the conceptuality of Duchamp and the words
of Breton that sanctify female creativity in Arcanum 17, Interstellar
provides endless combinations concerning its context and spatiality.
Cavusoglu and Bojanov point towards the miraculous, enchanting
and coincidental light of meteorites that reach the earth without
having burned up in the atmosphere. (Nihal Elvan (2019))

Sanatcinin izniyle | Courtesy of the artist

BiYOGRAFi / BIOGRAPHY

Ergin Cavusoglu (Bulgaristan), 2003 yilinda 50. Venedik Bienali'nde
Tiirkiye'yi ortak temsil etti. 2004 yilinda Beck’s Futures Odiili'ne,
2010 yiinda ise Artes Mundi 4’e kisa listeye kald!.

Cavusoglu'nun sanat pratiginin merkezinde, mekan, esik hali
(liminalite) ve kdilttrel Gretimin kosullarini sorgulayan kavramlar
ve temalar yer alir. Sanatci bu konulari video ve ses enstalasyonlari,
resim, heykel ve anamorfik cizimler dahil olmak Uzere cesitli
mecralar araciligiyla arastirmaktadir. Cavusoglu, Londra’da
yasamaktadir. Middlesex Universitesi'nde Cagdas Sanat Profesorii
olarak gorev yapmaktadir.

Ergin Cavusoglu (Bulgaria) co-represented Turkey at the 50th
Venice Biennale 2003. He was shortlisted for the Beck's Futures
Prize in 2004 and for Artes Mundi 4 in 2010. Central to Cavusoglu's
practice are concepts and themes that probe the notions of place,
liminality and the conditions of cultural production, which he has
been exploring through a range of media, including video and

sound installations, painting, sculpture and anamorphic drawings.
Cavusoglu lives in London. He is a Professor of Contemporary Art at
Middlesex University.

Konstantin Bojanov, 1968'de Bulgaristan'da dogdu. 1987'de
Sofya’'daki Ulusal Guzel Sanatlar Okulu'ndan mezun olduktan
sonra Londra’daki Royal College of Art’'tan Sanat Yiksek Lisansi
derecesi aldi. NYU'da (New York Universitesi) film yapimciligi okudu.
Bir sanatci olarak kariyeri 1990’larin basinda Londra’da basladi

ve eserleri uluslararasi alanda sergilendi. Yonetmenligini yaptigi
ilk filmi Lemon is Lemon (2001) adli kisa filmdi, ardindan odullu
belgesel Invisible (2005) geldi. itk uzun metrajli filmi Avé (2011)
Cannes’in Semaine de la Critique boliminde promiyer yapti ve cok
sayida 6dil kazandi. The Shameless (2024) Cannes'da Un Certain
Regard bolimuinde promiyer yapti.

Konstantin Bojanov, born in 1968 in Bulgaria. After graduating

from the National School of Fine Arts in Sofia in 1987, he received

a Master of Arts from the Royal College of Art in London. He went

on to study filmmaking at NYU (New York University). His career as
an artist began in London in the early 1990s, and his work has been
exhibited internationally. His directorial debut was the short film
Lemon is Lemon (2001), followed by the award-winning documentary
Invisible (2005). His first feature film Avé (2011) premiered in Cannes’
Semaine de la Critique and won numerous awards. The Shameless
(2024) premieres in Un Certain Regard in Cannes.



Ferhat Ozgiir

Kucaklasma
The Embrace
2022

Kumas Uzerine Fotograf Baski
Photography Print on Textile
200 x 293 cm

Ferhat Ozgiir, 2003 yilinda Amerika’nin Irak’1 isgalinin ardindan
elestirel bir tavir olarak “baris” vurgusunu 6ne cikarmak amaciyla
ayni yil, Ankara’da bir insaat alaninin ortasinda bir foto performans
gerceklestirdi. Bu performansta figurler henuz insa halinde olan
baris olgusunu isaret etmek amaciyla yikintilar arasinda birbirlerini
kucakliyorlardi. Aradan gecen yirmi yilda baris olgusunun hala
insanligin en agir sorunlarindan biri oldugunu yeniden glindeme
getirmek amaciyla Ozgiir, bu performansi farkli katiimcilarla
Mardin’in Kiziltepe'ye nazir tepelerinden birinde tekrarladi.

In order to emphasize on “peace” as a critical attitude, following the
American invasion of Iraq in 2003, Ferhat Ozgiir realized a photo
performance in the middle of a construction site in Ankara in the
same year. In this performance, the figures embraced each other
amidst the ruins to point out the concept of peace that was still
under construction. So as to raise that the concept of peace was still

one of humanity’s most serious problems over the past two decades,

Ozqlir repeated this performance with different participants on one
of the hills overlooking Kiziltepe in Mardin.

Bizim Mahalle
Our Neighborhood
2006

Diasec Fotograf
Diasec Print
150 x 255 cm

Ankara Kalesi'ne nazir Altindag bolgesinin ana mekan olarak
kullanildigi fotograf, birbirlerine sarilmis Uc cocugun, anilarinin
gectigi mahallenin donidsimu seyre daldiklari bir sahnelemeden
ibaret. Ne var ki cocuklar arka plandan gosterildigi icin, kentsel
donlUsumun etkisini hangi oranda yasadiklari da bir muamma
olarak kaliyor. Kesin olan tek sey, tahribatin devamuiligi.

The photograph, which showcases the Altindag region overlooking
Ankara Castle as the main setting, consists of a staging of three
children embracing each other, watching the transformation of the
neighborhood where their memories take place. However, since the
children are shown from the background, the extent to which they
experience the effects of urban transformation remains a mystery.
The only certainty Is the continuity of the destruction.

Sanatcinin izniyle | Courtesy of the artist
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BiYOGRAFi / BIOGRAPHY

Ankara dogumlu sanatci calismalarini istanbul'da siirdiirmektedir.
Secilmis kisisel sergileri arasinda MOMA PS1-New York, Danimarka
Ulusal Sanat Miizesi- Kopenhag, Michigan Universitesi Sanat
Mizesi, Marabouparken—isve(;, Album Arte-Roma, Heike Curtze
Galeri, Salzburg ve Viyana, Bernhard Bishoff and Partner-Bern,
The Pill-Istanbul, Merdiven Art Space-Istanbul, Galeri Nev-Ankara,
Yapi Kredi Kazim Taskent Sanat Galerisi-istanbul ve Siyah-Beyaz-
Ankara bulunmaktadir. Sanat Uzerine bircok yayinda inceleme ve
arastirma yazilari bulunan sanatci, 9.Busan Bienali, 10.istanbul
Bienali, 6.Berlin Bienali, 3.0rebro Bienali—isveg, 10.Asya Bienali-
Banglades gibi bienallere katilmistir. Yapitlarinin sergilendigi
kurumlar arasinda, Salzburg Modern Sanatlar Mizesi, ARTER,
Istanbul Modern, Seul Modern Sanatlar Miizesi, Dublin Modern
Sanatlar Mizesi, Viyana Modern Sanatlar Muzesi, Pompidou
Modern Sanatlar Mizesi, Ludwig Forum-Aachen gibi kurumlar
bulunmaktadir. Sanatci AICA (Uluslararasi Sanat Elestirmenleri
Dernegi) lyesidir.

Born in Ankara and works in Istanbul. Selected solo shows are
MOMA PS1-New York, National Gallery of Denmark- Copenhagen,
Michigan University Museum of Art, Marabouparken-Sweden, Album
Arte-Rome, Gallery Heike Curtze-Salzburg and Vienna, Bernhard
Bishoff and Partner-Bern, The Pill-Istanbul, Merdiven Art Space,
Galeri Nev-Ankara, Yapi Kredi Kazim Taskent Art Gallery and Siyah-
Beyaz-Ankara. He has numerous articles and essays published in
various papers and periodicals. He took part in 9.Busan Biennale
10.Istanbul Biennale, 6.Berlin Biennale, 3.0rebro Biennale,
10.Asian Biennale-Bangladesh . His works have been shown in
many institutional exhibitions including, Museum der Moderne
Salzburg, ARTER, Istanbul Modern, SoMA, IMMA-Dublin, MUMOK-
Vienna, Center Pompidou Paris, Ludwig Forum-Aachen. He is the
member of AICA.



Gozde Mimiko Tiirkkan

Innergy - La Jonction
2020

Fotograf, Hahnemuhle Kagidina Arsivsel Pigment BaskiPhotography
Photography, Archival pigment print on fine art paper

60x 106 cm

Ed.3+1AP.

ingilizcede icsel ve eneriji kelimelerinin bir amalgami olarak
‘Innergy’ veya ic/icsel akisin, su bedenler ve insan bedenlerindeki
ifadesini kesfetmeye yonelen Mimiko, bu kavram etrafinda
urettigi calismalara 2019 yilinda diinyanin en eski gollerinden
olarak kabul edilen, Gliney Dogu Sibirya'daki Baykal Golu'ne
yaptigi yolculuk ile basladi. Bu yolculuk dahil, dinyanin 7 farkli
bdlgesinde cekilen goriintiilerden olusturdugu ‘Innergy - Watery
Incantations’ adli video calismasina paralel olarak, halen devam
eden’ Innergy’ fotograf serisi Uzerine calismaktadir. Suyun farkli
dongdleri, fazlari ile cevresiyle kurdugu cesitli iliskileri, anlari

ve mekanlari arastirarak gerceklestirdigi calismada, suyun ve
gezegenin sekillendirdigi bu yerlerden sizan icsel akisi imgelemeyi
amaclamakta ve bu yolla gezegeni insandan cok daha yavas ve
dolayisiyla cok daha uzun zamandir varligini sirdiiren ve hareket
eden bir ‘beden’ olarak diisinmeye calismaktadir. La Jonction,
Cenevre’'de Arve ve Rhone nehirlerinin kavustugu noktada
cekilmistir. Serinin glincel seckisinde 2019°dan glinimuze kadar
Baykal Golu, Kapadokya/Erciyes, Bask Bélgesi, Cenevre, Paris,
Efes Antik Kent ve Ayvalik gibi farkli cografyalarda cekilmis
fotograflar bulunmaktadir.

Exploring the expression of ‘innergy’—a coined term blending ‘inner’
and ‘energy’—in water bodies and human bodies, Mimiko began
producing work around this concept in 2019, starting with a journey
to Lake Baikal in South-East Siberia, one of the oldest lakes in the
world. Alongside this journey, she created the video piece Innergy -
Watery Incantations, composed of footage filmed in seven different
regions across the globe. In parallel, she continues to develop the
ongoing Innergy photography series. Through investigating water's
various cycles, phases, and its complex relationships with its
surroundings, Mimiko seeks to visualise the inner flow that seeps
from these landscapes shaped by water and the planet. In doing

so, she agempts to conceive of the Earth as a body’ that moves and
endures far more slowly—and thus far longer—than the human. La
Jonction, where the Arve and Rhdne rivers meet in Geneva, is where
this photo was taken. The current selection from the series includes
photographs taken from 2019 to the present in diverse locaVons
such as Lake Baikal, Cappadocia/Mount Erciyes, the Basque
Country, Geneva, Paris, the ancient city of Ephesus, and Ayvalik.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BiYOGRAFI / BIOGRAPHY

Gozde ‘Mimiko’ Tiirkkan (d.1984) istanbul'da yasiyor ve calisiyor.
Fotograf, kitap, video gibi cesitli medyumlari kullanarak cinsiyet
politikalari, kimlikleri ve rolleri Gzerine calisan sanatcinin eserleri,
oznel belgesel bir yaklasimla insanin en derin durtulerine,
arzularina ve korkularina isik tutmaya calisirken, toplumsal cinsiyet
rollerini, sosyal olarak insa edilmis kimlikleri inceler. izleyiciye
cinsiyet kliselerini, 6n kabulleri, toplumsal rolleri, guc iliskilerini ve
bunlarin nasil manipiile edildigini sorgulatmayi amaclar. istanbul
Bilgi Universitesi Fotograf ve Video Béliimii'nden 2008 yilinda
mezun olan Mimiko, bir siire ayni niversitenin Gérsel iletisim
Tasarimi Bolumu'nde fotograf dersleri verdi. 2010 yilinda Londra’da
Central Saint Martins Guzel Sanatlar Fakdltesi’'nde yiksek lisansini
tamamladi. Eserleri, cok sayida ulusal ve uluslararasi koleksiyonda
yer almaktadir.

Gozde ‘Mimiko' Turkkan (b.1984) lives and works in Istanbul. Mimiko
mostly produces photography series, artist's books and videos.
Through a subjective documentary approach, her works focus on
gender roles and socially constructed identities while attempting

to shed light to some of the deepest drives, desires and fears of the
human being; aim to raise questions about gender stereotypes,
prejudgements, social roles, power relations and how these are
manipulated. Mimiko also emphasises the human body as the
most common outward manifestation of the sexual, psychological,
emotional and sociological identity. After receiving her BA degree

in 2008, Mimiko worked as a photography course instructor in the
Visual Communication Design Department of the same university.
She completed her education in the University of the Arts London,
Central Saint Martins College of Art and Design where she received
her MA Fine Art degree in 2010. Her works are in many national and
international collections.



Giil Ilgaz

Sis/EL
Fogg/Hand
2013-2022

Fine Art kagit tstine C-Print
C-Print on fine art paper

43 x 62 cm

Ed. 3/3

Gunumuz sehir hayatinin Uzerimizde yarattigi toz bulutunun icinden
bize dogru uzanan el kimin eli? Bize ne diyor? Bizden ne istiyor
olabilir? Ortami bu kadar sisli yapan nedir? Bu sismidir ileriyi
gormemize engel olan? Bu el bize dur mu diyor yoksa kendini
korumaya mi calisiyor?

Whose hand is reaching out to us through the cloud of dust created
by todays urban life? What is it saying? What could it be asking from
us? What is it that makes the atmosphere so foggy? Is it this fog that
prevents us from seeing ahead? Is this hand telling us to stop, oris it
trying to protect itself?

Tas
Stone
2011

C-Print
60x150cm
Ed. 3/1

Buyuk bir tasi itmeye calistigim bir imge uzun sire zihnimi mesgul
etti. Bu tas ziyaret icin gittigim Luzern kentinde karsima cikti.
Kentin daglik bir bolgesindeki ormanda buzullar tarafindan binlerce
sene once olusmus olan bu devasa tas kutleleri benim zihnimde
canlandirmis oldugum sahne ile birebir ortisiyordu. Bu fotograf
boyle bir anda cekildi ve ilk kez 2011 yilinda izleyici ile bulustu.

For a long time, | was preoccupied with an image of myself trying to
push a large stone. | encountered this stone in the city of Lucerne,
which I visited. In a mountainous forest area of the city, | came across
these massive rock formations created thousands of years ago by
glaciers. They matched exactly the scene | had visualized in my
mind. This photograph was taken in such a moment and was first
exhibited in 2011.

Sanatcinin izniyle | Courtesy of the artist

BIYOGRAFi / BIOGRAPHY

Sanat egitimini Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi
Resim Bolimunde tamamladi. 1994 yilindan beri yurtici ve
yurtdisinda glincel sanat sergilerinde yer alan sanatci 2003

yilinda “Dusler ve Catismalar (Dreams and Conficts) - 50. Venedik
Bienali”"ne Tirkiye pavyonundan katildi. 2004'te Kanada'da “Banf
Center Artist Residency” programinda yer aldi. Sanatcinin yapitlari
ozel koleksiyonlarin yanisira Achmea Kunts Collection ve istanbul
Modern Sanat Muzesi koleksiyonlarinda yer almaktadir.

Gul Ilgaz completed her art education at the Painting Department
of Mimar Sinan University Faculty of Fine Arts. Since 1994, she
has participated in contemporary art exhibitions both in Turkey
and abroad. In 2003, she represented Turkey at the 50th Venice
Biennale titled Dreams and Conflicts. In 2004, she took part in the
Banff Center Artist Residency program in Canada. She held solo
exhibitions titled *Partly Cloudy* at Milli Reasurans Art Gallery in
2009, *Before It Gets Dark* in 2011, and *Breaking Point* in 2020.
Her works are included in private collections as well as in the
Achmea Art Collection and the Istanbul Modern

Art Museum Collection.






Hayal incedogan

En Derindeki Isik
Deepest Light
2022

Ayna uzerine karisik teknik
Mixed media on mirror (Mirror Painting Series)
445x37x2cm

En Derindeki Isik sanatcinin son bes yildir Urettigi ‘Ayna Resimler
Serisi'nin en guncel islerinden. Bu seride 6zellikle botanik
temasini ele alan sanatci, romantik akim ile baslayan bir gelenegin
devami niteligi tasiyan ve bugin insanin doga karsisinda nasil
konumlandigini arastirmaya odaklanan bir sireci anlatir. Her bir
calismada farkli bir bitki tirinun ele alindigi seride bu kez bir
manolya cicegi goriyoruz. Uzun ve gucli govdesine karsin, zarif ve
koparildigi an solan cicegiyle tanidigimiz Manolya, Magnoliaceae
familyasindan gelir. Bircok Osmanli Sarayi ve Avrupa Sarayi'nda
karsimiza cikan cicek, ayni zamanda dogdugu kentin imza
ciceklerinden biri olarak sanatcinin otoportresi olarak okunabilir.
Ayna formuyla dikkat ceken siyah beyaz calisma, icimizdeki aydinlik
taraflar kadar karanlik taraflari kucaklamayi isaret eder. Karsisina
gecen her izleyicinin, cicegin icinde kendi portresini gorebilecegi
sekilde tasarlanan resim, izleyicisiyle kendini tamamlar ve bu
sayede interaktif bir nitelik tasir.

The Deepest Light is one of the most recent works of the artist’s
‘Mirror Paintings Series’, which she has been producing for the last
five years. In this series, the artist, who particularly addresses the
theme of botany, describes a process that continues a tradition that
began with the Romantic movement and focuses on investigating
how humans position themselves in the face of nature today. In

the series, where each work addresses a different plant species,
this time we see a magnolia flower. Despite its long and strong
trunk, Magnolia, which we know for its elegant flower that wilts

the moment it is plucked, comes from the Magnoliaceae family.
The flower, which we encounter in many Ottoman and European
Palaces, can also be read as a self-portrait of the artist as one of
the signature flowers of the city where she was born. The black

and white work, which draws attention with its mirror form, points
to embracing the dark sides as well as the bright sides within us.
Designed in a way that allows each viewer to see their own portrait in
the flower, the painting completes itself with its viewer and thus has
an interactive quality.

Sanatcinin izniyle | Courtesy of the artist

BiYOGRAFi / BIOGRAPHY

Izmir dogumlu sanatci ve akademisyen olan Hayal incedogan,
Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii'ne
lisans ve yuksek lisans egitimi ardindan Sanat ve Tasarim
Bolimu’'nde sanatta yeterlik calismalarini tamamlamistir. 2005
yilinda Turkiye'nin ilk 6zel mizelerinden Elgiz Mizesi Cagdas
Sanat Koleksiyonu'nda yer almistir. 2007 yilinda Tirkiye capinda
gerceklesen bir yarisma ile New York School of Visual Arts
Universitesi’nin bursunu kazanarak, Tiirk Amerikan Dernegi, Mac
Art Gallery ve Moon and Stars Project’in destegiyle ile yeni medya
alanindaki itk sergisini New York’ta gostermistir. 2010 yilinda
Akbank Sanat tarafindan gerceklestirilen 30. Ginlimuz Sanatcilari
Sergisi'nde basari 6diliine layik gorilmdstir. Ayni yil ‘Cagdas Tirk
Sanati’'nin Son 60 YilI" baslikli uluslararasi koleksiyon sergisinde
eserleri Almanya’da Osthaus Mizesi, Monchehaus Museum
Goslar ve Pécs'te ardindan Macaristen’daki Modern Hungarian
Galeri'de sergilenmistir. 2014 yilinda istanbul Art News Dergisi’'nin
diizenledigi bir ankette ‘Tirkiye Cagdas Sanati'nda dikkat ceken 40
yas alti 40 sanatci” arasinda gosterilmistir. T.C Disisleri Bakanlig,
Istanbul Modern Sanat Miizesi, Elgiz Miizesi, Vehbi Koc Vakfi ve
Papko Cagdas Sanat Koleksiyonu gibi bir cok kurumsal ve 6zel
koleksiyonda isleri bulunmaktadir.

Born in Izmir, Hayal Incedogan completed her undergraduate and
graduate education at Dokuz Eylul University, Faculty of Fine Arts,
Department of Painting, and then her art competency studies at
the Department of Art and Design. In 2005, she was included in

the Elgiz Museum Contemporary Art Collection, one of the first
private museums in Turkey. In 2007, she won a scholarship from
the New York School of Visual Arts University in a competition held
throughout Turkey, and with the support of the Turkish American
Association, Mac Art Gallery and Moon and Stars Project, she
exhibited her first exhibition in the field of new media in New York. In
2010, she was deemed worthy of the achievement award at the 30th
Contemporary Artists Exhibition organized by Akbank Sanat. In the
same year, her works were exhibited in the international collection
exhibition titled ‘The Last 60 Years of Contemporary Turkish Art" in
Germany, at the Osthaus Museum, Monchehaus Museum Goslar
and Pécs, and then at the Modern Hungarian Gallery in Hungary. In
a survey conducted by Istanbul Art News Magazine in 2014, he was
shown among the '40 artists under the age of 40 who draw attention
in Turkish Contemporary Art". Her works are in many institutional
and private collections such as the Turkish Ministry of Foreign
Affairs, Istanbul Modern Art Museum, Elgiz Museum, Vehbi Koc
Foundation, Papko Contemporary Art Collection.



Henri Ferdinand Bellan

Autoportrait de Lartiste dans son atelier
Sanatcinin Kendi Atolyesinde Otoportresi
1891

Tuval Uzerine Yagliboya
Oil Painting on Canvas
161x200 cm

Kuratoriun Notu: Henri Ferdinand Bellan'in 1891 tarihli Autoportrait
de lartiste dans son atelier adli eseri, “Staged” sergisinin
kavramsal omurgasi olan yapay gerceklik, temsil, sahneleme

ve varolussal secimler temalariyla gliclu bicimde ortusur. Bu
otoportre, yuzeyde yalnizca genc bir sanatcinin calisma ortaminda
kendini resmettigi klasik bir sahne gibi goriinse de, aslinda cok
daha derin bir “kurgu” barindirir. Bellan, kendi gercekligini sahneye
koymakta; stiidyosu bir tiyatro dekoru gibi dizenlenmis, kendisi

de izleyicinin karsisinda adeta bir oyuncu gibi durmaktadir. Bu
baglamda eser, Jean Baudrillard'in similasyon teorisi acisindan
okunabilir: Gercek olanin temsili degil, temsile donismus bir
gercekligin icinde kendine yer acar. Sanatci, izleyiciye dogrudan
bakarak “ben buradayim” derken, ayni zamanda kendi kimligini

de insa etmektedir. Tipki Sartre’in varolusculugunda oldugu gibi,
dinyaya firlatilmis birey, kim olacagini kendisi belirler. Bellan da
sanatci olarak kendi varolusunu, bu tablo araciligiyla kurgular ve
ilan eder. Atélye, burada hem fiziksel bir mekan hem de simgesel
bir evrendir; icinde Uretim yapilan bir alan oldugu kadar, kimligin
sahnelendigi bir “kurgu uzami”dir.

Curator’s Note: Henri Ferdinand Bellan's 1891 dated work
Autoportrait de lartiste dans son atelier strongly overlaps with the
themes of artificial reality, representation, staging and existential
choices that form the conceptual backbone of the “Staged”
exhibition. Although this self-portrait appears on the surface as

a classic scene in which a young artist paints himself in his work
environment, it actually contains a much deeper “fiction”. Bellan

Is putting his own reality on stage; his studio is arranged like a
theater set, and he stands before the audience like an actor. In this
context, the work can be read in terms of Jean Baudrillard’s theory
of simulation: It is not a representation of the real, but rather a space
for himself within a reality that has become a representation. While
the artist looks directly at the audience and says "l am here,” he is
also constructing his own identity. Just like in Sartre’s existentialism,
the individual thrown into the world determines who he will be.
Bellan, as an artist, constructs and declares his own existence
through this painting. The workshop is both a physical space and a
symbolic universe; it is both a

space where production takes place and a “fiction space”

where identity is staged.

Arkas Koleksiyonu | Arkas Collection

BiYOGRAFi / BIOGRAPHY

Ferdinand Bellan 1870 yilinda Paris’te dogdu. ilk olarak Francois
Feyen-Perrin’den ders aldi, ardindan Léon Bonnat ve Alfred Roll ile
calistigi Guzel Sanatlar Okulu'na girdi.

Ferdinand Bellan ilk olarak 1888'de Fransiz Sanatcilar Salonu’'nda,
ardindan 1896 ile 1914 arasinda her yil sergi acti. 1902 yili Ferdinand
Bellan icin basari ve taninmanin baslangici oldu. O yil, Raigecourt-
Goyon Odiilii'nii kazandi, ardindan ispanyol ve italyan ustalari
inceleyerek bilgisini gelistirmesine olanak taniyan bir seyahat bursu.
Ayni yil Ferdinand Bellan Fransiz Sanatcilar Salonu'nda onur odulu
de aldi. Paris sehri, 1903 yilinda “Angelus”, ardindan “Bir Aksamin
Duasi” adli tablosunu satin aldi. Ferdinand Bellan, 1903 yilinda
dcuncu sinif madalya ve 1910 yilinda ikinci sinif madalya ald.

Ferdinand Bellan was born in Paris in 1870. He was first instructed
by Francois Feyen-Perrin, then entered to the School of Fine Arts
where he studied with Léon Bonnat and Alfred Roll.

Ferdinand Bellan first exhibited at the Salon of French Artists in
1888, then every year between 1896 and 1914. The year 1902 marked
the beginning of success and recognition for Ferdinand Bellan. That
year, he won the Raigecourt-Goyon Prize, then a travel scholarship
that would allow him to improve his knowledge by studying the
Spanish and Italian masters. That same year Ferdinand Bellan also
received an honorable mention at the Salon of French Artists. The
city of Paris bought his painting entitled "Angelus”, then "Prayer of
an Evening” in 1903. Ferdinand Bellan received a third-class medal
in 1903 and a second-class medal in 1910.



Ilgin Seymen

Bulutlarin Ustiinde
Above The Clouds
2024

Tek kanalli video, Stereo ses
Single channel video, Stereo sound
7

Bulutlarin Ustiinde, cop yiginlarini goksel bir sahnelemeyle
bulusturarak atigi yalnizca cevresel degil, ayni zamanda estetik ve
metafizik bir olguya donusturir. Barok donemin gokyuzu tasvirlerini
andiran cennetvari bir atmosferde cop yiginlari birer goksel kalinti
gibi agir agir suzulurken, izleyici hem buyduleyici bir gorsel siirsellige
hem de rahatsiz edici bir farkindaliga davet edilir. Gorselin sundugu
bu ambivalansa eslik eden ses kurgusu meditatif bir huzur hissiyle
baslasa da aralikli gerimlerle bu huzuru surekli kesintiye ugratir.
Gorsel ve ses butunlugu dinginlikle Urperti arasinda gidip gelen
hissel gecislerle, izleyiciyi estetik haz ile etik sorumluluk arasinda
salinan celiskili bir deneyime hapseder. Bu yedi dakikalik video
yerlestirmesi insan merkezli ilerleme mitinin cokusunu gosterisli
bir melankoliyle sunarken insanin dogayla kurdugu tahakkim
iliskisini cennete tasir.

Above the Clouds merges heaps of waste with a celestial mise-
en-scene, transforming trash into not merely an environmental
concern, but an aesthetic and metaphysical phenomenon. Within

a paradisiacal atmosphere reminiscent of Baroque sky depictions,
trash drifts slowly like relics of a post-human sublime, inviting the
viewer into a space where seductive visual lyricism and unsettling
awareness coexist. The soundscape, initially meditative and serene,
Is punctuated by intermittent dissonances that fracture this calm,
creating a persistent undercurrent of unease. This audio-visual
interplay choreographs an emotional oscillation between tranquility
and disturbance, entrapping the viewer in a tension between
aesthetic pleasure and ethical responsibility. Over the span of

seven minutes, the video installation stages the collapse of the
anthropocentric myth of progress with a grand melancholy, elevating
the dominative relationship between humankind and nature into a
suspended, spectral paradise.

Sanatcinin izniyle | Courtesy of the artist

BiYOGRAFi / BIOGRAPHY

1980 istanbul dogumlu Ilgin Seymen, Marmara Universitesi
Heykel bolimunden mezun olduktan sonra sanat egitimini
Fulbright ylksek lisans bursu ile San Francisco Sanat Akademisi
Heykel boliminden birincilikle mezun olarak tamamladi. 2007'de
San Francisco Melting Point Gallery'de actigi ilk kisisel sergisi
“Hicbir Sey Kisisel Degil” ile tiiketim ve kitle kiiltlrinin giinlik
yasam aliskanliklari, dislince ve davranis bicimleri Uzerindeki
etkilerine yogunlasti Calismalarinda malzemelerini gunlik
hayattaki kisisel karsilasmalarindan toplayan ve donustiren Ilgin
Seymen geleneksel ve modern sanat Uretim bicimlerinin izinden
gitmeyen ve cesitlilik gosteren bir Uretim pratige sahiptir. Dinyayi
ve yasami algilama ve anlamlandirma yontemi olarak tanimladig
uretim pratigi elestirel olmakla beraber oyuncu ve mizahi bir
yaklasimi da barindirir.

Born in Istanbul in 1980, Ilgin Seymen graduated from the Sculpture
Department of Marmara University. Receiving Fulbright Scholarship
for graduate studies she completed her art education at the
Sculpture Department of the San Francisco Academy of Art with top
honours. In her first solo exhibition, “Nothing Personal’, which she
opened at the Melting Point Gallery in San Francisco in 2007, she
focused on the effects of consumerism and mass culture on shaping
daily life habits, thought and behavior patterns. Ilgin Seymen, who
collects and transforms her materials from her personal encounters
in daily life in her works, has a diverse production practice that

does not follow the traces of traditional and modern art production
methods. Her production practice, which she defines as a method of
perceiving and making sense of the world and life, contains a critical
approach as well as a playful and humorous attitude.



ismail Egler

Unburn
2024

Video yerlestirme ve kil
Video installation + ashes
910

Edremit’ e bagli bir kdyde metruk ve artik kullanimda olmayan eski
bir zeytin isleme binasinin 6nuinde henuz birkac ay evvel toplanmis
olan bahcenin yabani otlari yanarken goruliyor. Videoyu izlerken
video projeksiyonunun ontinde yanmis durumda olan otlarin
kullerini gorebiliyor. Video zamansal olarak ileri degil tersine, geriye
dogru akiyor. Dolayisiyla bir ‘'unburn” —yakmayi geriye alma durumu
s0z konusu. An be an yanmayi tersine izleyen ziyaretci otlarin olmus
olandan heniz olmamis olana dogru gidisine tanik olurken bir
yandan da coktan olmus olani killere bakarak deneyimliyor.

In a village in Edremit district, in front of an old olive processing
building that is now abandoned and no longer in use, the weed of
a garden, which were gathered just a few months ago, are seen
burning. While watching the video, the viewer can see the ashes of
the weed in front of the video projection. The video is not moving
forward in time but rather flows backward. Therefore, there is a
situation of “unburn” —reversing the burning process. As the visitor
watches the fire unfold in reverse, they witness the transition of
the grass from what has already happened to what has not yet
happened, while also experiencing what has already occurred by
looking at the ashes.

Sanatcinin izniyle | Courtesy of the artist

BIYOGRAFi / BIOGRAPHY

Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi, interaktif
Medya Tasarimi programindan mezun oldu. Fotograf, video ve
grafik tasarim ile ugrasti. 2010 yilinda FH Joanneum Medien/
Interaktion Design programinda (Avusturya, Graz) yiiksek lisans
egitimine basladi. Bolim araciligiyla ilk solo sergisini (“Limits and
Errors”) gerceklestirdi. Sonraki yil ‘Sazmanab’ (iran) ‘da misafir
sanatci olarak bulundu. Bunun akabinde zaman eksenli sergileme
formlari Gizerine calismaya basladi ve eserde mekani kurucu 6ge
olarak baslatan calismalara odaklandi. 2013 yilinda Yogunluk
Sanat inisiyatifi'ni kurdu. 2016’da ITU Mimarlik fakiiltesinde Nil
Aynali ile birlikte ‘Atmosferler: Zamanin Mekanlasmasi adli dersin
yUrutdculuguni yapti. Araliklarla sergiler dizenlemekte, sergilere
katilmakta ve cesitli kurumlarda, sanat tasarim ve mimarlik
faklltelerinde dersler, seminerler vermektedir. Calismalari video,
enstalasyon, interaktif gibi tanimli alanlar altinda gosterilse de
kolaylikla kategorize edilemeyen karmasik ve birbirinin icine
gecmis mecralarin Urdnudurler.

He graduated from the Interactive Media Design program at the
Faculty of Art and Design at Yildiz Technical University. He has
worked with photography, video, and graphic design. In 2010,

he began his master’s degree in the Medien/Interaktion Design
program at FH Joanneum (Austria, Graz). Through this program,
he held his first solo exhibition (“Limits and Errors”). The following
year, he was an artist-in-residence at ‘Sazmanab’ (Iran). Afterward,
he began working on time-based exhibition forms, focusing on
works that use space as the foundational element. In 2013, he
founded the Intensive Art Initiative. In 2016, he co-conducted a
course titled "Atmospheres: The Spatialization of Time” at the ITU
Faculty of Architecture with Nil Aynali. He continues to organize
exhibitions intermittently, participate in exhibitions, and give lectures
and seminars at various institutions, including art, design, and
architecture faculties. Although his works are exhibited under
defined areas such as video, installation, and interactive media,
they are products of complex and intertwined mediums that
cannot easily be categorized.



Murat Germen

simulacrum #01-#02
2021

C-print + pleksi sandvic
C-print + plexiglass sandwich
Her biri / Each: 70 x 240 cm

Latince simulacrum kavraminin karsiliklari arasinda “yetersiz
muadil” de yer aliyor. 2021 yilinda drone ile havadan cektigim,
Caddebostan sahiline dayanmis musilaj goruntulerini bilgisayarda
goruntuledigimde geleneksel ebru sanati ciktilarina benzetmistim;
fotograflari goren arkadaslarim da benzer tepkiler verdiler. Ebru
gibi olumlu duygular tetikleyen guiclu bir yarati tekniginin, musilaj
gibi olumsuzlugu ve doga tahribatini temsil eden bir olgu ile gorsel
olarak eslesmesi ironik bir simulasyon vakasi olarak tezahur etti.

The Latin term simulacrum is also translated as ‘unsatisfactory
substitute’. In 2021, when | viewed the images of mucilage on the
shore of Caddebostan, which | took from the air with a drone, |
resembled the outputs of traditional marbling art; my friends who
saw the photographs had similar reactions. The visual matching
of a powerful creative technique such as marbling, which triggers
positive emotions, with a phenomenon such as mucilage, which
represents negativity and destruction of nature, manifested as an
ironic case of simulation.

Northscapes
2025

4K video
05°'37"

Kuzey cograflarinin kutba yakin olan yerlerinde ekstrem hava
sartlari hakim. Buralarda insan turu bu sartlara boyun egip
gerektigi kadar insa ediyor, Uretiyor ve tiketiyor. Diger cografyalara
ornek olmasi gereken bu varolma bicimi, buralarin kiresel

iIsinma ve iklimsel degisimden ne fazla etkilenen yerler oldugu
gercegini maalesef degistiremiyor. Ortaya cikacak felaketten direkt
olarak etkilenecek olan ise insan turl, doga kendisini her zaman
onarabiliyor!

Extreme weather conditions prevail in the northern geographical
regions close to the pole. Here, the human species succumbs to
these conditions, building, producing and consuming as much

as necessary. Unfortunately, this way of life, which should be an
example for other geographical areas, cannot change the fact that
these are the places most affected by global warming and climate
change. It is the human species that will be directly affected by the
disasters that will occur, nature can always repair itself!

“Sahnelenmis” sergisiicin Uretilmistir. | Produced for the “Staged” exhibition.

BIYOGRAFi / BIOGRAPHY

Murat Germen fotografi bir ifade / arastirma araci olarak kullanan,
Istanbul'da yasayan ve calisan, 1965 dogumlu bir sanatci, egitimci ve
arsivci. Fulbright burslusu olarak gittigi Massachusetts Institute of
Technology'den (MIT) mimarlik yiiksek lisans derecesini Amerikan
Mimarlar Birligi (AIA) Altin Madalyasi ile aldi. Sabanci Universitesi
Sanat ve Sosyal Bilimler Fakdltesi'nde fotograf, sanat ve yeni medya
dersleri vermekte. Fotograf, mimarlik, planlama, yeni medya ve
sanat konularinda bircok basili / cevrimici yayini olan Germen,
uluslararasi platformda onlarca konferansa davet aldi. Skira (italya)
ve MASA'dan (Turkiye) olmak lzere iki adet monografik kitabi
yayimlandi. Yurtdisi ve yurticinde yiziin tzerinde kisisel / karma
sergiye katkida bulundu. Sanatcinin farkli eserlerine ait cok sayida
edisyon, yurtici / yurtdisindaki kisisel ve kurumsal koleksiyonlara
dahil edildi.

Murat Germen is an artist, academic and archivist using
photography as an expression / research tool. Born 1965, he
currently lives / works in Istanbul. Has an MArch degree from
Massachusetts Institute of Technology, where he went as a Fulbright
scholar and received AIA Henry Adams Gold Medal for academic
excellence. Works as a professor of art, photography and new media
at Sabanci University in Istanbul. Having many papers, photo series
published on architecture / photography / art / new media in various
publications; he has lectured at tens of conferences internationally.
He has two monographies, one published by Skira (ltaly) and the
other by MASA (Turkey). He has opened/joined over a hundred
inter/national solo+group exhibitions. Numerous editions of the
artist’s several artworks are in personal collections of eminent art
collectors, museums inter/nationally.



Murat Morova

isimsiz
Untitled
2015

Diasec Baski
Diasec Print
80x110cm

isimsiz
Untitled
2015

Diasec Baski
Diasec Print
80x110cm

Murat Morova’nin 2015 tarihli “isimsiz” adli fotograflari, Yildiz
Parki’'nin havuzunda yaptigi cekimlere dayanir. Yagmur suyunun
doldurdugu bos havuz, suyun da etkisiyle ayna islevi gorur. Sanatci,
once cektigi bu fotograflarin renkleriyle oynar; daha sonraysa
goruntuyu tersine cevirir. Boylece Morova'nin arkasinda kalan

ve su birikintisine yansiyan doga imgelemi yer degistirmis olur.
Havuzun icinde yer alan atik nesnelerin ve taslarin yer degistirmesi
olduklari sey olmanin 6tesine gecmelerine vesile olur. “Gercek” ile
hakikat arasindaki bu tirden bir yer degistirme, nesnenin trajedisini
gozler onune serer. Bir doga manzarasi olmaktan cikan imgeler,
belli belirsiz ve muglak gorinumleriyle bir anda felaket sahnesine
evrilirler. Morova’'nin renklere ve perspektife yaptigi midahale,
insanin zihnine meteor benzeri taslari getirirken; cop posetlerinin
altin sarisina bakan “yeni” renkleri, degersiz gorilen atik bir
nesneye kutsallik atfeder. (Mixer'de Uras Kizil kiiratérligiinde 2022
yilinda gerceklesen “imgelerin Yeni Grameri” adli sergi metninden
alinti)

Murat Morova's “Untitled” (2015) photographs feature scenes from
the pool of Yildiz Park. The empty pool filled with rain water functions
as a mirror, with the reflecting effect of water. The artist first plays
with the colors of the photographs and then inverts the image.

Thus, the imagination of nature, which stays behind Morova and

is reflected in the puddle, is displaced. The displacement of waste
objects and stones in the pool causes them to go beyond what they
actually are. Such a displacement between “reality” and truth reveals
the tragedy of the object. Images that cease to be a landscape of
nature suddenly evolve into a disaster scene with their vague and
ambiguous appearances. While Morova's intervention in colors and
perspective brings meteor-like stones to one’s mind, the "new”
colors of garbage bags, that look golden yellow, ascribe sanctity to

a waste object seen as worthless. (An excerpt from the exhibition
text of “"New Grammar of Images,” curated by Uras Kizil and held at
Mixer in 2022

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery
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Murat Morova

Nature Morte
2013

Yerlestirme: Eski sehpa ayagi, pleksi kutu, dogadan toplanmis dogal
unsurlar ve atik malzemeler

Installation: Old coffee table foot, plexiglass box, natural elements
and waste materials collected from the environment

Degisken Olciiler

Various Dimensions

Murat Morova'nin “Nature Morte” yerlestirmesi, ayni isimle

Galeri Nev istanbul'da gerceklesen kisisel sergisinde 2014 yilinda
sergilenmistir. Morova “Nature-Morte” ile glinlimiz diinyasinda
doga ve olimle kurdugumuz iliskiyi cok katmanli bir kurgu icinde
sorgular. Sanatcl, insanin doganin dengesine verdigi tahribatin

geri donussuz bir noktaya dogru ilerledigini hatirlatarak izleyiciyi
olumdun yikiciligr ve yasama gucind yeniden elde etme arzusu
arasindaki arafta, estetik ve politik onermeler arasinda bir yolculuga
davet eder. Morova'nin hazir materyallerle urettigi isleri daha
onceki calismalarinda oldugu gibi Dogu ve Bati arasinda kurdugu
estetik ve dusuinsel diyalogun etrafinda sekillenir. Morova'nin
atolyesinde bulunan cesitli nesnelerle hazirladigi bu yerlestirme, II.
Abdulhamid’in tahta cikisi sirasinda Arz-1 Mukaddes'ten gonderilen
kurutulmus cicek buketlerine referans vererek sanatcinin ginimuz
makro politikalarina yonelik elestirisine yeni bir boyut ekler.

Murat Morova’s installation “Nature Morte” was exhibited in his

solo show of the same name in 2014. With “Nature-Morte”, Morova
explores the complex relationship we have with nature and death in
today's world through a multilayered narrative. The artist reminds us
that humanity’s damage to the balance of nature is heading toward
an irreversible point, inviting the viewer on a journey that exists

In a liminal space—between the destructiveness of death and the
desire to reclaim the power of life—navigating both aesthetic and
political propositions. As in his previous works, Morova's use of found
materials is shaped by a conceptual and aesthetic dialogue between
East and West. This installation, created with various objects found
in the artist’s studio, references the dried flower bouquets sent

from the Holy Land during the enthronement of Sultan Abdulhamid
I, adding a new dimension to Morova's critique of contemporary
macro-political issues.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery




Murat Morova

isimsiz
Untitled
2017

El Yapimi Kagit Uzerine Sulu Boya, Triptik
Watercolour on handmade paper, Triptych
110 x 237 cm

Murat Morova, islam estetigi kavraminin heterodoks (ana akim
disinda kalan) elestirel ve séylemini gliclendirecek yaniyla ilgilenir.
Gelenek, bellek ve sureklilik ekseninde tasavvuf dustincesini
temel alan, Mevlevi ve Bektasi damardan beslenir. Klasik estetik
dille muhalif soylem ve sanatsal ifadeyi yaklastirir. Genellikle
kaligrafik yaziyla baglanti kuran insan figurleri dikkat cekicidir;
burada ele aldigi “insan-1 kamil” figiird, kaligrafik insan bicimi
olarak gorinir ve cesitli hikayeleri anlatir. Temelde insanin var
olusunu, olgunlasma surecini ve dlimle devam eden donguselligi
yansitarak “ermis” mertebesine ulasan kisiyi ele alir. Hayatta
belli asamalardan gecisini, karsilastigi durumlari ve sirec icinde
evrilmesini yansitir. “Isimsiz” adli 2017 tarihli triptik eserinde,
sanatci bu hikayelerini cesitli sembolleri kullanarak tcli bir
kurguyla el yapimi kagitlar Gzerine resmetmistir.

Murat Morova is interested in the heterodox (non-mainstream) and
critical dimensions of the concept of Islamic aesthetics, particularly
those that can strengthen its discursive potential. Grounded in Sufi
thought along the axes of tradition, memory, and continuity, his work
draws inspiration from Mevlevi and Bektashi spiritual lineages.

He brings together classical aesthetic language with a dissident
discourse and artistic expression. His works often feature striking
human figures in connection with calligraphic script; the “insan-i
kamil” (the perfected or enlightened human) figure appears as a
calligraphic human form, conveying various narratives. At its core,
his art reflects on human existence, the process of maturation,

and the cyclical nature of life continuing through death, portraying
the individual who has attained the rank of the “enlightened one.”

It depicts transitions through different stages of life, the situations
encountered, and the evolution experienced through these
processes. In his 2017 triptych titled “Untitled”, the artist presents
these stories using various symbols in a tripartite structure painted
on handmade paper.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BIYOGRAFi / BIOGRAPHY

Murat Morova (1954), 1977 yiinda Marmara Universitesi Giizel
Sanatlar Fakiiltesi'ni bitirdi. ilk sergilerini 1987-1988 yillarinda
acan sanatcinin isleri, 1989°da 2. istanbul Bienali kapsaminda ve
2001 yilinda Beral Madra kuratorliiginde Venedik Bienali Turkiye
Pavyonu’'nda sergilendi. Morova ayni yil, Bonn Sanat Mizesi'nde
acilan “Sehrin isaretleri” sergisine kendi suretini Yerebatan Sarayi
surlari Uzerinde gezdirdigi fotograflarla katildi. 2004°te Galeri Nev
Istanbul'da sergilenen desenleri “Ah Min’el Ask-1 Memnu” baslikli
bir sinirli bir serigrafi dizisi olarak derlendi. Sanatcinin kisisel
sergilerinin yer aldigi kurumlar arasinda Urart Sanat Galerisi
(istanbul), Galeri Nev (istanbul ve Ankara), Galeri Siyah Beyaz
(Ankara), katildi§i grup sergileri ve bienaller arasinda C.A.M Galeri
(istanbul), Pera Miizesi (istanbul), Espace Culturel Louis Vuitton
(Paris), Depo (istanbul), Martin-Gropius-Bau (Berlin), Kunstraum
Palais Porcia (Viyana), The Macedonian Museum of Contemporary
Art (Makedonya), 2. Buenos Aires Bienali, Borusan Sanat Galerisi
(istanbul), Mekan 68 (Viyana), Miize Evliyagil (Ankara) yer aliyor.
Sanatcinin eserleri British Museum (Londra), Huda-Samia Farouki
Collection (New York), Baksi Miizesi (Bayburt) ve Westdeutsche
Landesbank (Almanya) gibi kurumsal koleksiyonlarda yer aliyor.

Murat Morova (1954) graduated from Marmara University Faculty of
Fine Arts in 1977. His first exhibition was held in 1987-1988, and in
1989, his works were displayed at the 2nd Istanbul Biennial. In 2001,
his works were exhibited at the Venice Biennial, Pavilion of Turkey,
curated by Beral Madra. That same year, Morova participated in the
Signs of the City exhibition at the Bonn Art Museum, showcasing
photographic works in which he superimposed his own image

onto the waters of the Yerebatan (Basilica) Cistern in Istanbul. In
2004, Morova's drawings, exhibited at Galeri Nev Istanbul, were
compiled into a limited series of serigraphs titled "Ah Min'el Ask-
Memnu”. He has held solo exhibitions at institutions such as Urart
Gallery (Istanbul), Galeri Nev Istanbul, Galeri Nev [Ankara), and
Galeri Siyah Beyaz (Ankara). His works have also been featured

in group exhibitions and biennials at venues including C.AM
Gallery (Istanbul), Pera Museum (Istanbul), Espace Culturel Louis
Vuitton (Paris), Depo (Istanbul), Martin-Gropius-Bau (Berlin),
Kunstraum Palais Porcia (Vienna), the Macedonian Museum of
Contemporary Art (Thessaloniki), the 2nd Buenos Aires Biennial,
Borusan Art Gallery (Istanbull, Venue 68 (Vienna), and the Evliyagil
Museum (Ankara). Morova’'s works are part of notable institutional
collections such as the British Museum (London], the Huda-Samia
Farouki Collection (New York], the Baksi Museum (Bayburt), and
Westdeutsche Landesbank (Germany).






Murat Yildiz

Cicek ve Kok 29 (Istanbul)
Flower and Root 29 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 129 (Letonya)
Flower and Root 129 (Latvia), 2023
Asitsiz kagit tizerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x 21 cm

Cicek ve Kok 63 (istanbul)
Flower and Root 63 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21cm

Cicek ve Kok 14 (istanbul
Flower and Root 14 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 24 (istanbul
Flower and Root 24 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 124 (Letonya)
Flower and Root 124 (Latvia), 2023
Asitsiz kagit tizerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kék 43 (istanbul)
Flower and Root 43 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21cm

Cicek ve Kok 90 (Amsterdam)
Flower and Root 90 (Amsterdam), 2023
Asitsiz kagit tizerine taze cicek

Fresh Flower rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 140 (Istanbul)
Flower and Root 140 (Istanbul), 2024
Asitsiz kagit tizerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 28 (istanbul)
Flower and Root 28 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21cm

Cicek ve Kok 121 (Letonya)
Flower and Root 121 (Latvia), 2023
Asitsiz kagit tzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 34 (istanbul)
Flower and Root 34 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 5 (istanbul)
Flower and Root 5 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 47 (istanbul)
Flower and Root 47 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 148 (istanbul)
Flower and Root 148 (Istanbul), 2024
Asitsiz kagit Gzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 52 (istanbul)
Flower and Root 52 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 42 (istanbul)
Flower and Root 42 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 21 (istanbul)
Flower and Root 21 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 41 (istanbul)
Flower and Root 41 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 26 (istanbul)
Flower and Root 24 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 12 (istanbul)
Flower and Root 12 (Istanbul), 2023
Asitsiz kagit Gzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm



Murat Yildiz

Cicek ve Kok 11 (istanbul)
Flower and Root 11 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 57 (istanbul)
Flower and Root 57 (Istanbul), 2023
Asitsiz kagit lizerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 48 (istanbul)
Flower and Root 48 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 55 (istanbul)
Flower and Root 55 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kk 19 (istanbul)
Flower and Root 19 (Istanbul), 2023
Asitsiz kagit lizerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 116 (Letonya)
Flower and Root 116 (Latvia), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x 21 cm

Cicek ve Kok 7 listanbul)
Flower and Root 7 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 101 (Letonya)
Flower and Root 101 (Latvia), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 88 (Amsterdam)
Flower and Root 88 (Amsterdam), 2023
Asitsiz kagit Uzerine taze cicek

Fresh Flower on acid free paper
29,7x21 cm

Cicek ve Kok 128 (Letonya)
Flower and Root 128 (Latvia), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 23 (istanbul)
Flower and Root 23 (Istanbul), 2023
Asitsiz kagit lizerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kék 74 (istanbul)
Flower and Root 74 (Istanbul), 2023
Asitsiz kagit lizerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 82 (Amsterdam)
Flower and Root 82 (Amsterdam), 2023
Asitsiz kagit lUzerine taze cicek

Fresh Flower rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 130 (Letonya)
Flower and Root 130 (Latvia), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x 21 cm

Cicek ve Kok 126 (Letonya)
Flower and Root 126 (Latvia), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 18 (istanbul)
Flower and Root 18 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Cicek ve Kok 78 (Amsterdam)
Flower and Root 78 (Amsterdam), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 96 (Amsterdam)
Flower and Root 96 (Amsterdam), 2023
Asitsiz kagit Uzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 117 (Letonya)
Flower and Root 117 (Latvia), 2023
Asitsiz kagit tUzerine renkli kalem ve taze cicekler

Flower and coloured pencil on acid free paper
29,7x21 cm

Cicek ve Kok 46 (istanbul)
Flower and Root 46 (Istanbul), 2023
Asitsiz kagit Uzerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x 21 cm

Cicek ve Kok 33 (istanbul)
Flower and Root 33 (Istanbul), 2023
Asitsiz kagit lizerine taze cicekler

Fresh flowers rubbed on acid free paper
29,7x21 cm

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery



Murat Yildiz

Murat Yildiz, sanat Uretiminde ifade cesitliliginin sinirlarini zorlayan
seriler kurgular. Bu eserlerin parcasi oldugu Flowers & Roots serisi,
Yildiz'in Agustos 2022°den Aralik 2023’e dogrudan cicekleri tuvale
surterek yaptigi resimleri kapsayan ve bes mevsim boyunca takip
ettigi resim serisi Flowers & Leaves'in bir uzantisidir. Flowers &
Roots, Yildiz'in her giin bir cicek resmettigi kagit islerden olusuyor.
Yildiz, bu seride gittigi Ulkelerin sehirlerinde topladigi yere dismis
ciceklerle, o ciceklerin yapraklarini ve saplarini kagida ve tuvale
surterek, onlarin biraktigr pigmentlerle calisir. Zaman burada cok
onemli bir rol oynar; clnkd cicekler hizla kurudugundan calisma
icin kisa bir zaman araligi vardir. Cicekler nasil ki soluyorsa eserler
de belirli bir zaman icerisinde degisime ugramaktadir.

“Bir giin biri geldi ve bir glinebakan birakti masamin lzerine;
icimdeki boslugu giin yiiziine cikardi. Oliimsiizlestirmek istedim
onu, hep gormek. Dogal kuvvetlerin o engin etkisine naif bir
baskaldiri... Cicegin kendi yapraklari ve kokuyle kendisinin resmini
yaptim. Aslinda onu tuval bezi Uzerine aktarip 6limsuzlestirmeye
calisirken, fiziksel olarak yok etmis oldum. Yalnizca biraz var oldugu
zamani uzatmakti amacim. Koruyucu kullanip onu bir karenin

icine hapsetmek de istemedim; kendi zamani icerisinde, kendi
istedigi sekilde yasasin istedim. Zamanla solmaya basladi. Bir gun,
gunebakandan kalan belki sadece bir hayalet olacak; bir siliet ya da
bosluk. Bilmiyorum. Dogal dongtlerle yaptigim isbirligi sayesinde
gunebakan fiziksel olarak halen varligini sirdiruyor; her gecen gin
renk degistiriyor, yasiyor.”

Murat Yildiz creates series that push the boundaries of diversity

of expression in his art production. The Flowers & Roots series, of
which these works are a part, is an extension of Yildiz's painting
series Flowers & Leaves, which includes paintings made by rubbing
flowers directly onto canvas from August 2022 to December 2023
and which he followed for five seasons. Flowers & Roots consists of
paper works in which Yildiz paints a flower every day. In these series,
Yildiz works with fallen flowers that he collects in the cities of the
countries he visits, rubbing the leaves and stems of those flowers
onto paper and canvas, and using the pigments they leave behind.
Time plays a very important role here; because since flowers dry
quickly, there is a short time frame for work. Just as flowers fade,
the works also change over time.

“One day someone came and left a sunflower on my table; it brought
the emptiness inside me to light. | wanted to immortalize it, to see

it all the time. A naive rebellion against the vast effect of natural
forces... | painted the flower itself with its own leaves and roots.

In fact, while trying to immortalize it by transferring it to canvas, |
physically destroyed it. My aim was only to extend the time it existed
a little. I didn't want to use a protector and imprison it in a frame; |

wanted it to live in its own time, in its own way. Over time, it started to

fade. One day, maybe all that's left of the sunflower will be a ghost: a
silhouette or an emptiness. | don’t know. Thanks to my collaboration
with natural cycles, the sunflower still physically exists; it changes
color and lives every day.”
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BiYOGRAFI / BIOGRAPHY

Murat Yildiz (1984, Istanbul) lisans 6grenimini Istanbul Yildiz

Teknik Universitesi Bilesik Sanatlar béliimiinde, yiiksek lisans
ogrenimini Hollanda'da St. Joost School of Art & Design Guizel
Sanatlar boliminde tamamladi. Yildiz, insanlarin ve nesnelerin
birbirlerini bilincli ve bilinc¢siz yollarla nasil sekillendirdikleri Gzerine
orgutledigi sanat deneylerini Uretiminin merkezine alan bir sanatci.
Dream News gazetesinin kurucusu ve HAH Kolektif in parcasidir.
Finlandiya ve Hollanda’'da sanatci arastirma programlarina katildi;
Lahde!, Artist in Community program KulttuuriKauppila, Finlandiya,
2016 ve 2019, Het Vijfde Seizoen, Den Dolder Hollanda, 2019,
Platform Living Room Artist Residency Rotterdam, Hollanda, 2023.
Hollanda ve Tiirkiye'de grup sergilerinde eserlerini paylasti. Ik solo
sergisi Su Bir Zimpara, Sen Benim Goziim (2022), son solo sergisi
Flowers and Leaves (2024) Oktem Aykut'ta sergilendi. Flowers &
Leaves serisi Liste Art Fair Basel'de solo sunum olarak 2023'te
sergilendi. Yildiz, Istanbul'da yasiyor ve calismalarini siirdiiriiyor.

Murat Yildiz (1984, Istanbul) studied Combined Arts at Yildiz
Technical University and completed his master's degree in Fine
Arts at St. Joost School of Art & Design in the Netherlands. Yildiz's
artistic experimentation revolves around how people and objects
shape one another, both consciously and unconsciously. He founded
Dream News which is a publication that seeks to shape the time
we live in, and gives the news of the future of today’s dreams,
through research, interviews, and workshops. He is part of HAH
Kolektif, an Istanbul based artist collective. He participated in artist
research programs in 2016 and 2019 at Lahde!, Artist in Community
program, KulttuuriKauppila in Finland and Het Vijfde Seizoen, Den
Dolder in Holland in 2019, Platform Living Room Artist Residency
in Rotterdam, Netherlands in 2023. He also exhibited his works

in group exhibitions in the Netherlands and Turkey. His first solo
show Water is Sandpaper, You are My Eye (2022) and last solo show
Flowers and Leaves (2024 took place at Oktem Aykut. His latest
series Flower and Leaves was exhibited as a solo presentation at
Liste Art Fair Basel. Yildiz lives and works in Istanbul.
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Nancy Atakan

Hope
Umut
2024

Dantel ve igne ile isleme
Lace, needlework
86 x36cm

Luck
Sans
2024

Antique needlework, lace
Antika ve dantel ile isleme
95x40cm

Umut ve Sans birlikte gider. Giinimuzin glvencesiz diinyasinda
hayatta kalmak buyuk olcide sansa baglidir, ancak bu surekli
degisen ve ongorulemeyen dinyada ayni zamanda pes etmeyi
reddetmeye ve diinyaya umutla bakmaya da baglidir. Atakan bu
eserleri cerceveletti ama bazi kusurlarini da dylece birakti. Ne kadar
ugrasirsak ugrasalim, ne umut ne de sans kontrol edilebilir veya
mukemmellestirilebilir. Onlar her zaman kavrayisimizin hemen
disinda kalir.

Hope and Luck go together. Survival in today’s precarious world,
depends a great deal on luck, but also on refusing to give up and
continuing to hope regardless of having to face seemingly impossible
obstacles while dealing with this unpredictable continually

changing world. Atakan framed these works, but included small
imperfections. No matter how much we try, neither hope nor luck
can be controlled nor perfected. They always remain just outside our

grasp.

Sanatglmrg\le | Courtesy of the artist @
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Nancy Atakan

Bitkiler Sonsuza Dek
Plants forever
2025

Kece, kagit, ip, dantel ve igne ile isleme
Felt, paper, rope, lace, needlework
85x 100 cm

Atakan, Bitkiler Sonsuza Dek icin Luce Irigaray ve Michael
Marder’in 2016 tarihli “Through Vegetal Being: Two Philosophical
Perspectives” kitabindan ilham aldi. Bitkilerin sessiz dilini
dinleyerek mevcut cevre felaketinden nasil kurtulacagimizi
ogrenebilecegimize inaniyor.

Plants Forever took inspiration from Luce Irigaray and Michael
Marder’s 2016 book, “Through Vegetal Being: Two Philosophical
Perspectives”. Atakan believes we can learn how to survive the
present environmental disaster by listening to the silent language of
plants.

Sanatcinin Q/le | Courtesy of the artist @

BIYOGRAFi / BIOGRAPHY

Amerika dogumlu Nancy Atakan, 1970’lerden bu yana sanatci,
ogretmen ve sanat tarihcisi olarak istanbul sanat ortagimda aktif
bir figlr. Sanatcinin arastirmaya ve diyalog bazen de is birligi dayali
calismalari, ekolojiye, kadinliga, kimlige, cinsiyet politikalarina,
bellege, kiresellesmeye, soylulastirmaya ve soz ve imge arasindaki
iliskili konularla ilgilenir. Hafiflik ve mizah dokunuslariyla giincel
olaylari gozlemliyor, Turkiye'nin tarihine ve kultirtine gondermeler
yapiyor. Kavrama onem veren sanatci neon, nakis, dijital baski,
fotograf dan video ya kadar cesitli teknik ve malzeme kullanir.
Eserleri Turk muze ve kurumlarinda sergilendi: Arkas Muzesi,
Izmir; SALT Beyoglu, istanbul; Elgiz Miizesi, istanbul; OMM
(Odunpazar Modern Miizesi), Eskisehir; Cer Modern, Ankara;
Istanbul Modern Miizesi, istanbul. Yurtdisindaki sergilerinden
bazilari: Gazelli Sanat Evi, Baku, Azerbeycan; Kunstlerhaus Palais
Thurn & Taxis, Bregenz; Pi Artworks, Londra; Akademie der Kunst,
Berlin; Riksidrottsmuseet, Stokholm; ISCP - Uluslararasi Stlidyo
ve Kiiratoryel Program New York; iskandinav Sanat Dernegi, NFK,
Stockholm; Vasteras Sanat Muzesi, Vasteras. 2007 yilinda 5533
adinda sanatci girisiminin kurucularindan biri oldu. Pi Artworks
Istanbul/Londra onun calismalarini temsil ediyor.

The American born Nancy Atakan has been an active figure in

the Istanbul arts scene since the 1970s as an artist, teacher and

art historian. The artist’'s research based often collaborative work
incorporates references to ecology, femininity, identity, gender
politics, memory, globalization, gentrification, and the relationship
between image and word. With touches of lightness and humor, she
observes current events and references the history and culture of
Turkey. Emphasizing concept, she uses a broad range of techniques
and materials encompassing textiles, needlework, digital printing,
photography, neon, and video. Her work has been shown at such
Turkish museums and institutions as: Imalathane, Bursa; The Arkas
Museum, Izmir; SALT Beyoglu, Istanbul; Elgiz Museum, Istanbul;
OMM (Odunpazar Modern Museum, Eskisehir]; Cer Modern,
Ankara: Istanbul Modern Museum. Some of her exhibitions abroad
are: Gazelli Art House, Baku, Azerbeycan; Kunstlerhaus Palais
Thurn & Taxis, Bregenz; Pi Artwork, London; Akademie der Kunst,
Berlin; Riksidrottsmuseet, Stockholm; ISCP - International Studio
& Curatorial Program, New York; Nordic Art Association, NFK,
Stockholm: Vasteras Art Museum, Vasteras, Sweden. In 2007 she
co-founded the artist initiative 5533. Pi Artworks Istanbul/London
represents her work.
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Nazif Topcuoglu

Natural History
2013

Hahnemiihle Kagit Uzerine Arsivsel Pigment Baski
Archival Ink Print on Hahnemihle Paper

160 x 120 cm

Ed. 3/5

Nazif Topcuoglu, erkek egemen tarih anlatilarini sorgulayan ve
yeniden kurgulayan bir sanatcidir. Genc kiz modellerle calisarak
onlari gucly, entelektiel ve birlik icinde gosterir. Dini sahneler ve
sanat tarihi referanslarini (Caravaggio, Rembrandt, Bacon) bugiiniin
sembolleriyle birlestirir. ilk bakista provokatif goriinen eserleri,
kadinlarin toplumdaki yeri ve Tirkiye'nin muhafazakarlasmasi
uzerine derin sosyal ve politik mesajlar icerir. Genellikle evinde,
gonulli amator modellerle calisir. Edebiyat, 6zellikle Marcel Proust,
eserlerinde onemli bir yer tutar. Egitimin 6nemi Gzerine yogunlasan
Natural History adli eser, kiz cocuklarinin buyime ve 6grenme
surecinde yasadigi belirleyici, kimi zaman korkutucu ve gergin
evrelere odaklanir. Eserlerde gecen okul ortami; doldurulmus
hayvanlar, olu doga ve gecicilik temalariyla one cikar. Genc bir
ogrencinin fen bilimleri alaninda 6gretmeniyle birlikte yaptigi
arastirma, onun rasyonel dustnceye ve bilgiye olan merakini

temsil eder. Bu baglamda kiz cocugu, olum kavramini bilimsel
yollarla anlamlandirmaya, dogayi ve yasamin geciciligini
sorgulamaya calisir.

Nazif Topcuoglu is an artist who questions and reconstructs male-
dominated historical narratives. Through his work with young female
models, he portrays them as strong, intellectual, and united. He
blends religious iconography and references from art history (such
as Caravaggio, Rembrandt, and Bacon) with contemporary symbols.
While his works may initially appear provocative, they carry profound
social and political messages about the role of women in society and
the increasing conservatism in Turkey. He usually works at home
with volunteer amateur models. Literature, especially the works of
Marcel Proust, holds an important place in his art. Focusing on the
importance of education, the work titled Natural History delves into
the defining, and at times frightening and tense, stages that girls go
through in the process of growing up and learning. Set in a school
environment, the piece emphasizes themes of death, still life, and
iImpermanence through taxidermied animals. A young schoolgirl
conducting scientific research with her teacher symbolizes her
curiosity for rational thought and knowledge. In this context, the

girl tries to make sense of the concept of death through science,
questioning nature and the transience of life.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BiYOGRAFi / BIOGRAPHY

Nazif Topcuoglu (1953, Ankara), Ortadogu Teknik Universitesi
Mimarlik Fakultesi'nden mezun olduktan sonra Chicago Institute
of Design’da ylksek lisansini 1981°de tamamladi. Turkiye'ye
dondikten sonra serbest fotografci olarak calismaya basladi. 1998-
99 yillari arasinda Pamukbank Fotograf Galerisi'nde danismanlik
yapti. Bogazici Universitesi, Bilgi Universitesi ve Mimar Sinan Giizel
Sanatlar Universitesi'nde dersler verdi. Genis Acl, Sanat Diinyamiz
gibi cesitli yayinlara fotografcilik tarihi ve elestirisi Uzerine yazilar
yazdi. Kisisel ve grup sergilerinin arasinda Leica Gallery (istanbul,
2017), Galeri Nev istanbul (istanbul, 2013], 2010, 2006, 2001, 1990,
Saatchi Gallery (Londra, 2011), Flatland Gallery (Amsterdam,
2009), Apollonia - Echanges Artistiques Européens (Strazburg,
2009) ve 50. Venedik Bienali Turkiye Pavyonu (Venedik, 2003)
bulunuyor. Fotograflari Boghossian Foundation (Belcika), Salsali
Private Museum (Dubai), JPMorgan Chase (ABD), Fotocollectie
Hoboken Erasmus University (Rotterdam), Reflex Miniature
Museum of Contemporary Art (Amsterdam) gibi cesitli uluslarasi
koleksiyonlarda bulunuyor.

Nazif Topcuoglu (1953, Ankara) completed his Master’s degree in
Chicago Institute of Design in 1981 after graduating from Middle
Eastern Technical University, Faculty of Architecture. He began
working as a freelance photographer after his return to Turkey.
Between 1998 and 1999, he worked as a consultant at Pamukbank
Photo Gallery. He gave lectures at Bogazici University, Bilgi University
and Mimar Sinan Fine Arts University. He wrote articles on the
history and criticism of photography for various periodicals such as
Genis Aci and Sanat Dinyamiz. His solo and group shows include
Leica Gallery (Istanbul, 2017), Galeri Nev Istanbul (Istanbul, 2013,
2010, 2006, 2001, 1990), Saatchi Gallery (London, 2011), Flatland
Gallery (Amsterdam, 2009), Apollonia - Echanges Artistiques
Européens (Strasbourg, 2009) and Venice Biennale Turkish Pavillion
(Venice, 2003). His photographs are included in international
collections such as Boghossian Foundation (Belgium], Salsali
Private Museum (Dubai), JPMorgan Chase (USAJ, Fotocollectie
Hoboken Erasmus University (Rotterdam), Reflex Miniature Museum
of Contemporary Art (Amsterdam).



Nermin Er

Dinle Serisi, “Agaci Dinle”
Listen Series, “Listen to the Tree”
2017

Metal Heykel

Metal Sculpture
Degisken Boyutlar
Variable Dimensions

Agaci Dinle adli heykel, Nermin Er’in 2017 yilinda Kapadokya'da
gerceklesen Cappadox Festivali icin tasarladigi, doga seslerini
dinlemeye yonelik Uc parcali Dinle yerlestirmesinden biridir.
Dogadaki sesleri - kayalari, calilari, suyu, yeri ve gogu - dinlemeye
davet eden bu heykeller, sesin evrende kaybolmadigi bilgisiyle

yola cikarak tasarlanmistir. Sessizligin sesine kulak vermeye
cagiran bu yapilar, ses toplamak amaciyla buyuk konik formlar ve
dolambacli borular icerir. Bu yonleriyle bilime ve insanliga olan
inancin henlz taze oldugu donemlerin icatlarini ve ilkel radarlari
animsatirken, ayni zamanda glinimuzin teknolojiyle kurdugu
iliskiye de gonderme yapar. Tuhaf ve 6zglin formlariyla bu heykeller,
izleyicinin katilimi ve deneyimiyle anlam kazanir. Sessiz ve meditatif
bir atmosferde, diger sesleri susturarak odaklanma imkani sunar.
Kullanilan malzeme ise, sanatcinin pratiginde onemli bir yeri

olan ince ve hafif kagidi hatirlatarak, malzemenin tasidigi

anlami da vurgular.

Listen to the Tree is part of Listen, a three-piece installation by
Nermin Er, originally produced for the 2017 Cappadox Festival in
Cappadocia. Designed to listen to the sounds of nature — rocks,
bushes, water, earth, and sky — the sculptures are based on the idea
that sound never disappears from the universe. These structures,
which invite listeners to hear the sound of silence, feature large
conical forms and winding tubes that recall early inventions and
primitive radars from a time of fresh belief in science and humanity,
while also referencing our current relationship with technology.
With their peculiar and distinctive forms, these sculptures gain
meaning through the viewer’s participation and experience. In a
quiet, meditative atmosphere, they offer an opportunity for focus

by silencing other sounds. The material used evokes the delicate
and lightweight paper that holds a significant place in the artist's
practice, emphasizing the meaning carried by the medium itself.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery

BiYOGRAFi / BIOGRAPHY

Nermin Er (1972, istanbul], 1995 yiinda Mimar Sinan Giizel
Sanatlar Universitesi Heykel Boliimii'nden mezun oldu. Animasyon
alanindaki profesyonel calisma hayatinin yani sira 2004ten itibaren
Galeri Nev istanbul'da diizenli olarak kisisel sergiler acan sanatcinin
“Tek G6z Oda” adli calismasi, Kahve Diinyasi'nin 2017'de hayata
gecirdigi Yankose platformunun acilisinda sergilendi. Ocak - Nisan
2024 tarihleri arasinda Uretiminin son 10 yilindan eserler iceren
kapsamli sergisi “Siradaki Sarki”, Niliifer Belediyesi Meteor / Balat
Kilturevi'nde izleyiciyle bulustu. Ayrica 2024 yazinda Leros Adasi,
Yunanistan'da Perasma organizasyonuyla gerceklesen “All Things
Become Islands Before My Senses” adli karma sergide yer ald.
Nermin Er'in karma sergilere katildigi kurum ve mekanlar arasinda
Cappadox (Nevsehir, 2017 & 2024), Dou Print Studio / Litho Days
Ankara (2023), Galeri Nev istanbul, imalat-hane (Bursa, 2022),
Atatiirk Kiiltiir Merkezi (istanbul, 2021), Yapi Kredi Kiiltiir Sanat
Merkezi (istanbul, 2021), Baksi Miizesi (Bayburt, 2021), Riverrun
Istanbul (istanbul, 2019), Open Space (Berlin, 2020), Miize Evliyagil
(2018), Galerist (Istanbul, 2017 & 2024), istanbul Modern (2013),
Helene Nyborg Contemporary (Kopenhag, 2006), Siemens Sanat
Galerisi (istanbul, 2005), Pera Miizesi (2005), Aksanat (istanbul,
2004), :mentalKLINIK Atdlye (istanbul, 2002) bulunuyor. 2020 yilinda
NGBK / Depo Berlin Misafir sanatci Programi’ndan davet alarak
ZKU Berlin'de 6 ay geciren sanatcinin eserleri Mudo Koleksiyonu,
Polimeks, Evliyagil Miizesi, Omer Koc Koleksiyonu, Baksi Miizesi
gibi bircok kurumsal koleksiyonda yer aliyor.

Nermin Er (1972, Istanbul), graduated from Mimar Sinan Fine

Arts University, Department of Sculpture in 1995. In addition to

her professional career in animation, the artist started exhibiting
regularly at Galeri Nev Istanbul since 2004. Her solo shows include
her project "A Boxy Room” for Yankése Platform, which was brought
to life by Kahve Dinyasi in 2017. From January to April 2024, her
comprehensive exhibition “The Next Song,” featuring works from
the last 10 years, was showcased at Niltfer Municipality Meteor /
Balat Cultural Center. She also participated in the group exhibition
“All Things Become Islands Before My Senses” held on Leros Island,
Greece in the summer of 2024, organized by Perasma. Nermin Er
has taken part in numerous group exhibitions at institutions and
venues such as Cappadox (Nevsehir, 2017 & 2024), Dou Print Studio
/ Litho Days (Ankara, 2023), Galeri Nev Istanbul, Imalat-hane (Bursa,
2022), Atatiirk Culture Center (Istanbul, 2021), Yapi Kredi Culture
and Arts Center (Istanbul, 2021), Baksi Museum (Bayburt, 2021,
Riverrun Istanbul (Istanbul, 2019), Open Space (Berlin, 2020), Miize
Evliyagil (2018], Galerist (Istanbul, 2017 & 2024), Istanbul Modern
(2013}, Helene Nyborg Contemporary (Copenhagen, 2006), Siemens
Art Gallery (Istanbul, 2005), Pera Museum (2005), Aksanat (Istanbul,
2004), and : mentalKLINIK Studio (Istanbul, 2002). In 2020, she was
invited by the NGBK / Depo Berlin Residency Program and spent 6
months at ZKU Berlin. Her works are included in many institutional
collections, including Mudo Collection, Polimeks, Evliyagil Museum,
Omer Koc Collection, and Baksi Museum.






Ozgiir Demirci

Resumption
Yeni Bir Baslangic
2022

Full HD Video - Renkli - Sessiz
Full HD Video - Color - Silent
0918

Gelecek, gecmis vaatler tarafindan ne kadar sekillendirildi? Bir
toplumu ikna etmek ve yonetmek icin verilen vaatler cogu zaman
kisa bir anin temsilinden oteye gecemez. Toplumsal hafizanin

kaybi sonucunda gecmisin sorgulanmadigi bir gelecek ortaya cikar.
Sorun ¢cozme slirecini treten politik mekanizmanin vaatleri, toplum
tarafindan unutulan bir yapi olusturur ve sonuc olarak benzer
donguler tekrarlanir. Sanatci, Yeni Bir Baslangic¢'ta bir vaadin erime
surecini buz blok harfleri kullanarak belgeliyor.

How much has the future been shaped by past promises? Promises
made to persuade and manage a community often cannot go beyond
the representation of a short moment. As a result of the loss of
social memory, a future in which the past is not questioned emerges.
The promises of the political machinery that produced the process
for problem solving form a structure that is forgotten by society, and
similar cycles are repeated as a result. In Resumption, the artist
documents the melting process of a promise using ice block letters.

The Abandoned
Terkedilmisler
2022

Full HD Video - Color - Stereo

Full HD Video - Renkli - Stereo

06’46

Mizik | Music: Tolga Balci & Madeleine Dietrichstein

Terk Edilmisler isimli calismasi, terk edilmis bir sera icerisinde
farkli saksilar, bardaklar, metal kutular icinde kurumak tzere olan
farkli bitki cesitlerini gosterir. Yakin plan cekimlerde bu bitkilere
klcuk cam damlaliklarla su verilir.

The Abandoned, a work produced specifically for the exhibition,
depicts many sorts of plants that are going to dry in various pots,
glasses, and metal boxes in an abandoned greenhouse. These plants
are watered using small glass droppers in close-up shots.

Sanatglmr.@e | Courtesy of the artist @
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Ozgiir Demirci
BiYOGRAFI / BIOGRAPHY

Ozgiir Demirci hafizayr merkeze alan, bireysel ve toplumsal
olaylarin kurgusunu farkli Gretim pratikleriyle sunar. Sanatci,
istanbul Yildiz Teknik Universitesi Bilesik Sanatlar Bélimiinden
2008’de mezun olduktan sonra yuksek lisansini 2010 yilinda
Goteborg, HDK-Valand Guzel Sanatlar Akademisi Fri Konst
Boliimiinde tamamladi. Doktorasini Dokuz Eyliil Universitesi
Guzel Sanatlar Enstitiist Sanat ve Tasarim Bolimiinde
tamamlayan sanatci izmir Ekonomi Universitesi Gérsel iletisim

ve Tasarim ve Sinema ve Dijital Medya programlarinda dersler
vermektedir. Calismalarini izmir'de siirdiiren sanatci video

odakli glincel sanat olusumu MONITOR'Un es kurucularindandir.
Sanatcinin secili sergileri arasinda, 9. Sinop Bienali, Vaatler
Antolojisi, Pilot Galeri, Susuz Yaz, Eldem Sanat Alani, 1. Ajman Film
Bienali, 19. Medya ve Sanat Bienali WRO, Tatsuno Uluslararasi Film
Festivali, 9. Atina Video ve Siir Festivali, Proyector Video Festivali,
17. Atina Dijital Sanat Festivali, Trumbauer Aile Koleksiyonu,

Kasa Galeri, Survival Kit, Space Debris, Istanbul - Cultural Transit
Foundation, Yekaterinburg, Rusya; 8. Makedox Film Festivali,
Uskiip Makedonya, 36. istanbul Film Festivali, En Masse: Books
Orchestrated, The Center for Book Arts, New York, PAS, Galeri
Miza, Tiran, Arnavutluk, Kassel Dokfest, Kasseler Kunstverein,
Kassel, Almanya, ithaf Edilmis, Oktem&Aykut Galeri, Stay With Me,
Weserburg Muizesi, Bremen, Almanya, Migrating University

of Mickiewicz, Adam Mickiewicz Miizesi, istanbul, Check Point,
Depo, Istanbul, Ucaklar, Trenler, Otomobiller ve Gemiler, SALT,
istanbul bulunmaktadir.

Ozgiir Demirci is an artist whose practice revolves around memory,
exploring the construction of individual and collective narratives
through a range of creative methodologies. His work often
interrogates the intersection of personal experience and broader
socio-political contexts. Demirci earned his BA from the Department
of Combined Arts at Yildiz Technical University, Istanbul in 2008.

He completed his MFA in Fine Arts at HDK-Valand Academy of Art
and Design, University of Gothenburg in 2010, and later received

his PhD in Art and Design from Dokuz Eylil University, izmir. He
currently teaches in the Visual Communication Design and Cinema
and Digital Media programs at Izmir University of Economics. Based
in Izmir, Demirci is also a co-founder of MONITOR, a video-focused
contemporary art initiative.His work has been featured in numerous
national and international exhibitions and festivals, including the
9th Sinop Biennial; Anthology of Promises at Pilot Gallery; Dry
Summer at Eldem Art Space; the 1st Ajman Film Biennial; the 19th
WRO Media Art Biennale:; Tatsuno International Film Festival: the
9th Athens Video Poetry Festival; Proyector Video Festival; the 17th
Athens Digital Arts Festival; Trumbauer Family Collection; Survival
Kit at Space Debris, Istanbul and Cultural Transit Foundation,
Yekaterinburg, Russia; the 8th Makedox Film Festival, Skopje;

the 36th Istanbul Film Festival; En Masse: Books Orchestrated at
The Center for Book Arts, New York; PAS at Miza Gallery, Tirana;
Kassel Dokfest at Kasseler Kunstverein, Germany; Dedicated

at Oktem&Aykut Gallery; Stay With Me at Weserburg Museum,
Bremen; Migrating University of Mickiewicz at the Adam Mickiewicz
Museum, Istanbul; Check Point at DEPO, Istanbul: and Planes,
Trains, Automobiles and Ships at SALT, Istanbul.



Paul Hodgson

Isimsiz (Zot 2)
Untitled (Zot 2)
2025

Heykel, donusturilmus litografik levhalar, tahta, akrilik boya
Sculpture, recycled lithographic plates, wood, acrylic paint
Degisken Boyutlar

Variable Dimensions

Zot, Hollandacada aptal veya cilgin anlamina gelir. Willem de
Kooning, 1940'lardan kalma siyah beyaz resimlerinden birkacinda
bu kelimeyi kullanmistir; bu resimlerde, kelimeler, semboller ve
biyomorfik formlar, bir dizi jestsel firca darbesinden ortaya cikmistir.
Hodgson, Tarih boyunca dusunce ve fikir dizilerini takip ederek

- sanattan felsefeye, siyasetten antropolojiye - artik gorinmez
olan bir yapim dokusuyla calisir ve cagdas bir anda yankilanan
seyleri arar. Anlama duygusunu su soruyu sorarak artirir: “Bu
konusmalara ne ekleyebilirim? Bu, surekli hedeftir. Bir sire
kalabilecek bir sey eklemek. Ve bu sekilde, vizyon sahibi ve dnem
kazanarak blyuyen bir soyleme ait olmak”.

Zot is Dutch for fool or crazy. Willem de Kooning used the word in
several of his black and white paintings from the 1940s, in which
words, symbols, and biomorphic forms emerge from a field of
gestural brushstrokes. By following threads of thoughts and ideas
through history — from art to philosophy, politics to anthropology

- Hodgson works with a now invisible fabric of making, searching
for what resonates within a contemporary moment. He increases
his sense of understanding by asking - “What can | add to these
conversations? That is the perpetual goal. To add something that
might stay for a while. And in that way, to belong to a progressive and
expanding conversation”.

“Sahnelenmis” sergisi cercevesinde sanatcli tarafindan Arkas Sanat Alacati'da
yapilan bir performans ile tretilmistir.

This work was produced as a live performance by

the artist, at the Arkas Art Alacati, as a part of the

“Staged” exhibition.

BiYOGRAFi / BIOGRAPHY

Paul Hodgson, 1990’larin sonlarindan bu yana, sanat tarihindeki
yaratici anlari yeniden canlandirarak, sabit bir sanat eserinin
olusumuna yol acan surecleri yapibozuma ugratan eserler tretmek
icin fotografcilik, dijital medya, boya ve heykel ile calisti. Paul
Hodgson 1972'de dogdu ve Newcastle-upon-Tyne Universitesi ve
Londra Kraliyet Sanat Koleji'nde egitim gordu. 2010 yilinda ABD,
Princeton’daki ileri Arastirmalar Enstitiisii Direktor iiniin Misafiri
olarak davet edildi. Eserleri cok sayida kisisel ve grup sergisinde
yer aldi: 'How to Generate an Object’, Anteroom, Richard Parr
Associates, Londra, (2024), ‘Replica of Nostalgia’, Dollhouse,
Londra, (2024), ‘Myths and Dreams in the Elgiz Collection’,

Elgiz Cagdas Sanat Miizesi, istanbul, (2022), ‘Beauty by Design:
Fashioning the Renaissance’, Scottish National Portrait Gallery,
(2014), 'Image Search: Photography from the Collection’, Pérez
Art Museum Miami, (2013), Yabancilasma/ Yabancilasma’,
Proje4L/Elgiz Cagdas Sanat Miizesi, istanbul, (2013), ‘Works from
Cold Eye’, Cambridge Universitesi, ingiltere (2010), ‘New Work’,
Marlborough Fine Art, Londra, (2010), ‘The ‘'Somme Muharebesi’,
Imperial War Museum, Londra, (2006), ‘Paul Hodgson’, Feigen
Contemporary, NYC, (2005), ‘Isik ve Atmosfer’, Pérez Sanat Mizesi
Miami, (2004). Eserleri diinyanin dort bir yanindaki kamusal ve 6zel
koleksiyonlarda yer almaktadir. Londra’da yasiyor ve calisiyor.

Since the late 1990's Paul Hodgson has worked with photography,
digital media, paint, and sculpture, to generate works that
deconstruct the processes that lead to the formation of a fixed
artwork, by restaging and reactivating creative moments within

the history of art. Paul Hodgson was born in 1972 and studied at
the University of Newcastle-upon-Tyne and the Royal College of
Art, London. In 2010 he was a Director’s Visitor at the Institute for
Advanced Study, Princeton, U.S.A. His work has been the subject of
numerous solo and group exhibitions, including ‘How to Generate an
Object’, Anteroom, Richard Parr Associates, London, (2024), ‘Replica
of Nostalgia’, Dollhouse, London, (2024), ‘Myths and Dreams in

the Elgiz Collection’, Elgiz Museum of Contemporary Art, Istanbul,
(2022), ‘Beauty by Design: Fashioning the Renaissance’, Scottish
National Portrait Gallery, (2014), ‘ITmage Search: Photography

from the Collection’, Pérez Art Museum Miami, (2013), ‘Alienation/
Estrangement’, Proje4L/Elgiz Museum of Contemporary Art,
Istanbul, (2013), ‘Works from Cold Eye’, Cambridge University, UK
(2010]), ‘New Work', Marlborough Fine Art, London, (2010), The
Battle of the Somme’, Imperial War Museum, London, (2006),

‘Paul Hodgson', Feigen Contemporary, NYC, (2005), ‘Light and
Atmosphere’, Pérez Art Museum Miami, (2004). His works are part
of public and private collections from around the world. He lives and
works in London.



Piero Gilardi

Kiraz Cicegi
Fiori di Ciliegio (Cherry Flower)
1998

Politretan ve siinger
Polyurethane and sponge
70x 50 x 50 cm

“Doganin Sonu” tartismalari veya post-insan donemi tizerine
spekuilasyon yapan sergiler sanat dinyasinda siradan hale
gelmeden cok once; Gilardi, kisisel bir duyarlilik duygusuyla, 1965
senesinde, insanligin dogal biyotoplarini kaybedecegine inanarak,
alternatif ortamlar éneren Doga Halilari (Tappeti-natura) serisine
baslamisti. Bu halilari “sibernetik bireysel canli hiicreler” olarak
adlandirir: yerde sergilenen, cakil taslari, meyveler ve sebzeler

ve taze otlardan olusan képiik kaucuktan olusan kiiciik “doga”
parcalari. Calismalari, dinyadaki yasamin yeniden icat edilmesinde
yeni bir alternatif ortamin bilesiminin parcalari olarak disunuldu.
(Piero Gilardi Biopolotics, by Bernard Vienat, Source Mousse
Magazine, 18.05.2018) Giiniimuzde iklim degisikliginin etkilerinden
kacmak ve neslin tikenmesini onlemek icin yapay ortamlarda
yasamanin bir gerceklik haline geldigi asikar hale geldi. Piero
Gilardi’'nin onerileri, beklenenin erken ifadeleriydi.

Long before discussions over the "End of Nature” or exhibitions
speculating on a posthuman era became commonplace in the art
world; Gilardi, with a sense of personal sensibility, had begun his now
famous series of Nature-Carpets (Tappeti-natura) in 1965, which
proposed alternative environments in which humanity could evolve
and thrive after the loss of their natural biotope. These carpets are
what he called “cybernetic individual living cells™: little pieces of
“nature” composed of foam rubber formed into pebbles, fruits and
vegetables, and fresh grass, exhibited on the floor. His work were
thouht as parts of a composition of a new alternative environment
in the reinvention of life on earth. [Piero Gilardi Biopolotics, by
Bernard Vienat, Source Mousse Magazine, 18.05.2018) In our days,
It has become evident that living in artificial environments to escape
the effects of climate change and prevent extinction has become a
reality. Piero Gilardi's suggestions were early statements of what
was to be expected.

Elgiz Koleksiyonu @iz Collection

BiYOGRAFi / BIOGRAPHY

Piero Gilardi, 1942 yilinda italya’nin Torino kentinde dogmus, cagdas
sanatin oncllerinden biri olarak sanat tarihinde iz birakmistir.

Arte Povera akiminin kurucularindan olan Gilardi, doga, toplum ve
teknoloji arasindaki iliskiyi eserlerinde sorgulamis; sanati yasamla
butlnlestirme hedefini temel bir ilke haline getirmistir. Sanat
kariyerine 1963'te “Macchine per il Futuro” (Gelecegin Makineleri)
adli kisisel sergisiyle baslamistir. 1965 yilinda gelistirdigi “Tappeti
Natura” (Doga Halilari) serisi, yapay malzemelerle tretilmis dogal
peyzaj goruntulerinden olusur. Bu eserler, izleyicilerle fiziksel
etkilesime acik bir sekilde tasarlanmis, dogaya duyulan ozlem ile
yapay dunyanin celiskisini bir arada yansitmistir. 1968'den itibaren
sanat Uretimine ara vererek teorik calismalara ve toplumsal sanat
pratiklerine yonelmistir. 1970°li yillarda Latin Amerika, Afrika ve
Kuzey Amerika’'da sanatin kolektif ve toplumsal yonlnu arastirmis,
sanatin bir degisim araci olabilecegini savunmustur. 1980’lerde
dijital teknolojileri sanat pratigine dahil eden Gilardi, etkilesimli
projeler Gretmis; sanat ve bilimi bir araya getiren “Ars Technica”
adli uluslararasi olusumun kuruculari arasinda yer almistir. 2008'de
Torino’da kurdugu Parco Arte Vivente (Yasayan Sanat Parki), doga,
sanat ve toplum arasindaki iliskiyi stirdurulebilir bir platformda
birlestirmeyi amaclamistir. Sanat anlayisi, bireysel tiretimden

ote, kolektif yaraticiligi ve toplumsal katilimi on plana cikarmistir.
“Dall’arte alla vita, dalla vita all'arte” (1981) ve “Not for Sale” (2000)
adli kitaplarinda bu fikirlerini detaylandirmistir. Piero Gilardi'nin
eserleri Centre Pompidou (Paris), MoMA (New York], Moderna
Museet (Stockholm) ve MAXXI (Roma) gibi nemli koleksiyonlarda
yer almaktadir. Onun sanati, yasamla buitiinlesen ve degisim yaratan
bir etki alani olarak cagdas sanatta derin izler birakmistir.

Piero Gilardi, born in 1942 in Turin, Italy, was one of the pioneers

of contemporary art who left a lasting mark on art history. As one
of the founders of the Arte Povera movement, Gilardi explored the
relationship between nature, society, and technology in his works,
embracing the integration of art and life as a fundamental principle.
He began his artistic career in 1963 with his solo exhibition Macchine
per il Futuro (Machines for the Future). In 1965, he developed the
Tappeti Natura (Nature Carpets) series, which featured artificial
landscapes made from synthetic materials. These works were
designed for physical interaction with the viewer, reflecting both a
longing for nature and the contradiction of artificial environments.
Starting in 1968, Gilardi paused his art production to focus on
theoretical research and socially engaged art practices. During

the 1970s, he explored the collective and social dimensions of art

in Latin America, Africa, and North America, advocating for art as

a tool for change. In the 1980s, Gilardi began incorporating digital
technologies into his practice, creating interactive projects. He was
among the founders of the international collective Ars Technica,
which united art and science. In 2008, he established the Parco Arte
Vivente (Living Art Park) in Turin, aiming to create a sustainable
platform that connects nature, art, and society. His artistic
approach emphasized collective creativity and social participation
over individual production. He elaborated on these ideas in his
books Dall'arte alla vita, dalla vita allarte (1981) and Not for Sale
(2000). Gilardi's works are featured in major collections such as

the Centre Pompidou (Paris), MoMA [New York], Moderna Museet
(Stockholm), and MAXXI (Rome). His art has left a profound impact
on contemporary practice as a field where life and transformation
converge.
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Rose Morant

isimsiz (Agaclar ve Isinlar Serisinden)
Untitled (from the Trees and Beams Series)
2011

Heykel - Metal ve tahta
Sculpture - Metal and wood
109 x 109 x 87 cm

Rose Morant, gecmisteki bir yanginin izlerini tasiyan enstalasyonlar
yaratiyor. Bu unsurlari kullanarak, ahsap ve metal arasinda bir
diyalog baslatiyor ve bu gecmisin bir yiceltmesi olarak altin
dokunuslar ekliyor. Altin metal zincirlerle asili duran, yercekimine
meydan okuyan bir kiris, hafiza ve zamansizlik algimizin ikiligini
yaziyor. Yere yerlestirilen ahsap kirisler, rizgarda cinlayan cok
sayida yaprakla stislenmis metal agaclarla yeni bir ivmenin

temeli haline geliyor ve iclerinden buyuyor. Rizgarin esintisini
gorunmezin bir vektoru olarak kullanan bu Hayat Agaclari, sitenin
yankilanmasini sagliyor. “Zaman icin bir yaris™ alani kapsiyor:
cicek tozundan yapilmis kireler - bir zamanlar baska bir Tapinagin
hediyesi - bir zaman kozmolojisi yaratiyor ve yerin tarihteki
donlsumunu ifade ediyor.

Rose Morant creates installations bearing traces of a past fire,
ancient beams of the Hui Temple are used by Rose Morant to call
on the memory of the place. Using these elements, she initiates

a dialogue between wood and metal, adding gold touches as an
elevation of this past. Suspended by golden metal chains, a beam
defying gravity inscribes the duality of our perception of memory and
timelessness. Placed on the ground, the wood beams become the
base of a new momentum, with metal trees adorned by a multitude
of leaves chiming in the wind, growing out of them. Using the wind's
breeze as a vector of the invisible, these Trees of Life make the site
resonate.”A race for time” invests the space : spheres made out of
flower powder - once offering of another Temple - create a time
cosmology and express the place’s transformation in history.

Elgiz Koleksiyon @ giz Collection

BiYOGRAFi / BIOGRAPHY

Rose Morant, 1963 yilinda diinyaya gelen Fransiz-isvicre kdkenli

bir sanatcidir. Eserlerinde insan bedeninin soyutlanmis bicimlerini
ve dogal-organik formlari ele almasi, onun kendine 6zgu sanatsal
yaklasiminin temel taslarini olusturur. Morant'in yapitlari, izleyiciyle
dogrudan fiziksel ve duygusal bir etkilesim kurmayi amaclayan,
deneyimsel bir estetik anlayisiyla sekillenmektedir. Sanatcinin
eserleri cagdas sanatin sinirlarini zorlayan bir disunsel derinlik
tasir ve izleyicisini sorgulamaya tesvik eden bir nitelige sahiptir.

Rose Morant is a French-Swiss artist born in 1963. Her artistic
approach is characterized by the abstract representations of the
human body and the use of natural, organic forms in her works.
Morant’s creations are shaped by an experiential aesthetic that aims
to establish a direct physical and emotional interaction with the
viewer. Her works carry a profound intellectual depth that pushes
the boundaries of contemporary art and invites the audience to
question and reflect.
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Selcuk Demirel

Ucak, Ucak
Plane, Plane
2009

Baski

Print

48 x 36 cm
5/5 Edition

Selcuk Demirel’in eserlerinde kullandigi mizah, distince ozgurlugd,
ekonomik esitsizlik, politik baskilar gibi toplumsal gercekliklere dair
cesitli semboller doga temalari icinde gizlenerek, izleyicinin algisina
ve bilgisine gore genisleyen bir evren yaratir. Karsilastigi detaylarla
yaratici dinyasini giinden guine gelistirerek, kimi zaman da cesitli
yazarlarla is birligi icinde calisarak sanatsal yolculuguna devam
eden Demirel, dinyanin gectigi zor donemlerde bizleri kusatan fikir,
bilgi ve hislere dair farkli bakis acilari sunmaya devam eder. Ucak,
Ucak adli eserinde, gokyuzinin maviliginde suzilen yesil bir ucak
ve asagida buyuk yapraklariyla bir bitki gorulir; yapragin icinde ise
tipatip ucagin olculerinde bir bosluk acilmistir. Bitkinin 6ztinden
ayrilmis olan bu yesil ucak, gokyuzine dogru stzulurken bize
teknoloji icin odenen bedelleri ve tahrip edilen dogayi hatirlatir.

In Selcuk Demirel's works, symbols related to social realities such
as humor, freedom of thought, economic inequality, and political
oppression are often hidden within themes of nature, creating an
ever-expanding universe shaped by the viewer’s perception and
knowledge. Continuously enriching his creative world through the
details, he encounters, and at times collaborating with various
writers, Demirel continues his artistic journey by offering alternative
perspectives on the ideas, information, and emotions that surround
us during difficult times. In his piece titled Plane, Plane a green
aircraft glides through the blue sky, while below, we see a plant with
large leaves—one of which has a hollow in the exact shape and size
of the airplane. This green plane, detached from the essence of the
plant, ascends into the sky, reminding us of the cost of technological
advancement and the destruction of nature.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery
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Selcuk Demirel (1954, Artvin), ilk cizimlerini heniiz lisedeyken
yayimladi. Lisans egitimini ODTU Mimarlik Fakiiltesi'nde
tamamlayan Demirel, 1975 yilinda yeralti Maden Is Sendikasi'nda
calismaya basladi ve Cumhuriyet, Politika, Yeni Ulus gibi dergilere
karikaturler cizdi. 1974'de Akla Kara 1 adli ilk sergisini acan
illustrator, ayni zamanda cok sayida siyasal icerikli afis yapti

ve 1978 yilinda Fransa'ya yerleserek glizel sanatlar egitimi

aldi. Fransiz, isvec ve Hollanda yayin organlarinda calismalari
yayinlanan Demirel’in cizimleri Le Monde, Le Monde Diplomatique,
Le Nouvel Observateur, The Observer, Newsweek, Fortune gibi
dergi ve gazetelerde yer aldi. Kisisel sergileri arasinda Bursa
Niltifer Belediyesi Meteor Balat Kiiltiirevi (2025), Fransiz Kiiltir
Merkezi (istanbul, 2024), Atatiirk Kiiltiir, Sanat ve Kongre Merkezi
(Odunpazari Eskisehir, 2024), Galeri Nev istanbul (1990-2019), Galeri
des Lumiéres 55 (Nanterre, 1997), Librairie La Hune (Paris, 1991)
gibi pek cok galeri ve kurum bulunuyor. Katildigi grup sergileri
arasinda Galeri Nev istanbul (istanbul, 1994 & 1999) ve Centre
Georges-Pompidou (Paris, 1984) olan sanatcinin son yillarda
yayimladigi kitaplardan bazilari ise PSI: Bilincaltindan Gercekiistiine
(Yapi Kredi Yayinlari, 2020), Saat Kac? Selcuk Demirel, John Berger
(Yapi Kredi Yayinlari, 2019), Kiyida Tek Basina (Yapi Kredi Yayinlari,
2019), Yazarlarin Yuzinden (Yapi Kredi Yayinlari, 2017), Elma (Metis
Yayinlari, 2017), K&gittan Kediler (Yapi Kredi Yayinlari, 2016), ve
Portakal Mavisi Bir Diinya (Yapi Kredi Yayinlari, 2016). Demirel,
Paris’te yasiyor ve calisiyor.

Selcuk Demirel (1954, Artvin) began publishing his drawings
during high school. He studied architecture at the Middle East
Technical University [(METU) and, in 1975, started working with the
underground Maden-is (Mine Workers’) Union while contributing
political cartoons to publications such as Cumhuriyet, Politika,
and Yeni Ulus. His first solo exhibition, Akla Kara 1, took place in
1974, and he also created numerous politically themed posters
throughout this period. In 1978, Demirel moved to France to
pursue fine arts studies and later published work in various
outlets across France, Sweden, and the Netherlands. His
illustrations have appeared in major international newspapers
and magazines, including Le Monde, Le Monde Diplomatique,

Le Nouvel Observateur, The Observer, Newsweek, and Fortune.
His solo exhibitions have been held at institutions such as Bursa
Niltfer Municipality Meteor Balat Cultural Center (2025), Institut
Francais in Istanbul (2024), Atatirk Cultural, Arts and Congress
Center in Eskisehir (2024), Galeri Nev Istanbul (1990-2019), Galerie
des Lumiéres 55 in Nanterre (1997), and Librairie La Hune in Paris
(1991). He has also participated in group exhibitions at Galeri

Nev Istanbul (1994 & 1999) and the Centre Georges-Pompidou
(Paris, 1984). Alongside his editorial and exhibition work, Demirel
has authored and illustrated over fifty books in collaboration

with various writers. His recent titles include PSi: Bilincaltindan
Gercekustiine (2020), Saat Kac? with John Berger (2019), Kiyida Tek
Basina (2019), Yazarlarin Yizinden (2017), Elma (2017), Kagittan
Kediler (2016), and Portakal Mavisi Bir Diinya (2016), all published
by Yapi Kredi or Metis. He currently lives and works in Paris.



Sibel Horada

Suyun Sekillendirdigi Serisi (Takimyildizlar)
Shaped by Water Series (Constellations)
2019-ongoing

Deniz kiyisindan toplanmis strafor ve politretan kopuk fragmanlari,
kirdan, yapistirici

Styrofoam and polyurethane fragments collected from the coasts,
toothpick, glue

Degisken Olciiler

Various Dimensions

Birikimler ve Magarasal Olusumlar
Depositions and Cave Formations
2024

Hurda buzdolabi, sokilen dolaplardan koparilan politiretan kopuk
fragmanlari, kirdan, yapistirici

Junk fridge, polyurethane foam torn off junk freezer, toothpick, glue
Degisken Olciiler

Various Dimensions

Sibel Horada, calismalarinda ekolojik faktorler ile kisisel ve
kolektif bellegi iliskilendirir. Burgazada'da yasayan sanatcinin,
Suyun Sekilledirdigi adli serisi, Marmara Denizi sahillerinde
buldugu plastik kopuk fragmanlariyla yaptigi bir heykel serisidir.
Bu heykellerde strafor ve diger kopurtilmus plastik malzemeden
atiklar, sanatcinin mudahalesi olmadan denizin, dalgalarin, taslarin
ve hayvanlarin bicimlendirdigi halleriyle var olurlar. Birikimler ve
Magrasal Olusumlar (2024) adli heykelde ise denizden gelen bu
malzemeye hurda buzdolaplari eklenir.

Sanatcinin Kinaliada'nin bir zamanlar tas ocagi, simdi ise hurdalik
olarak kullanilan alaninda karsilastigi buzdolabi iskeletleri, deniz
kenarinda siklikla bulunabilen politretan kopuk parcalarinin
kaynagina dair bir ipucu olusturur. Bu buzdolaplari, geri donisime
deger bulunan tim parcalari sokildikten sonra dahi dinyada
kapladiklari hacmin cogunu korurlar. Sanatcinin, tuketim anlayisi
ile etkilesim kuran bir sehir haritasi olusturmakta oldugu da
soylenebilir.

In her works, Sibel Horada connects ecological factors along with
personal and collective memory. The Shaped by Water series is

a sculptural series made out of plastic foam fragments that the
artist, who lives in Burgazada, found on the coasts of the Marmara
Sea. Styrofoam and other foamed plastics are featured in these
sculptures without the artist’s intervention, as they are formed by
the sea, waves, rocks, and animals. In addition to materials from
the sea, junk refrigerators are used in the new sculpture titled
Depositions and Cave Formations (2024).

Refrigerator skeletons, which the artist came across at a former
quarry —now a junkyard- in Kinaliada, hint at the source of the
ubiquitous, seabound fragments of polyurethane foam. These
fridges keep most of their original volume even after all their
recyclable components have been removed. It can be said that
with the accumulation of these works, the artist is articulating an
urban map which provides an engagement with the concept of
consumption.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery
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Sibel Horada, (1980, istanbul) kentsel, arkeolojik ve ekolojik
kulturlere ilgi duyarak kolektif ve kisisel tarihlere odaklanir. Silinme
anilarini, tuhaf, tesadufi ayrintilari bir araya getiren hikayelerle
arastirir. Horada icin bellek yalnizca hatirlama eylemi degil, ayni
zamanda bir yeniden Uretim ve dontisim surecidir. Metin ve formlari
kullanarak karsilasmalarini siirsel heykellerde ve enstalasyonlarda
somutlastirir. 2003 yiinda ABD’deki Brown Universitesi'nde Gorsel
Sanatlar alaninda lisans egitimini tamamladiktan sonra Yildiz
Teknik Universitesi Sanat ve Tasarim Fakiiltesi'nde yiiksek lisans
yapti. 2017°de Daire Galeri'de sergilenen Bir Batik Ada ve Yuzeyde
Kalma Taktikleri ise ilk kiratorlik deneyimiydi.

Sibel Horada, (1980, Istanbul) focuses on collective and personal
histories with an interest in urban, archaeological, and ecological
cultures. She investigates memories of erasure with stories that
weave together strange, coincidental details. For Horada, memory
is not only the act of recollection but also a process of reproduction
and transformation. Using text and forms, she materializes her
encounters in poetic sculptures and installations. After completing
her BA in Visual Arts at Brown University, the USA in 2003, she
pursued her MA in the Faculty of Art and Design at Yildiz Technical
University. Horada was an artist in residence at Dou Print Studio
(2023), Camargo Foundation (2020) as part of BMCT, SAHA Studio
(2019), MataderoMadrid (2013) and Among Other Things in Bolu
(2010). She was the recipient of the HSBC sculpture competition in
2007. She lives and works in Istanbul.
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Silva Bingaz

Isimsiz (Opus 3c serisinden)
Untitled (From the series Opus 3c])
2017

Photo Rag Baryta kagidi Gzerine Fine Art baski

Fine Art Print on Hahnemuhle Photo Rag Baryta Paper
45x 30 cm

Ed. 1/3+1

60 x40 cm
Ed. 1/3+1

75 x50 cm
Ed. 1/3+1

Silva Bingaz, 2001 yiindan beri surdirdigu fotograf calismalarinda
tarih yuklu ve cok katmanli mikro cografyalarda calisti; kenar
yorelerdeki gecici ve guvenliksiz hayatlari kayda gecirdi. Bingaz,
ozellikle denize temas eden kentlerdeki insan, hayvan ve doga
iliskilenmelerinin pesine diser ve kiyilara ve hiyerarsiden azade
diger alanlara mahsus savruluslara ortak olmaktadir. Bu eserlerin
parcasi oldugu Opus 3c, Bingaz'in Letonya'yi ziyaretleri sirasinda
olusturdudu bir fotograf serisidir. Seri, daha 6nce istanbul ve
Japonya’da gerceklestirdigi Kiyr serilerinin yogunluguna denk

bir yuk tasimaktadir. Silva Bingaz'in yapiti kisisel fotografcilik
gelenegine aittir. isleri, fotograf sanatinin vazgecilmez parcasi
yakinlasma edimi ile ilgilidir. Fotograflayacagi kisilerle iliski kurma
biciminin yarattigi glvenli alan, 6znelerinin icgudulerini aciga
cikarmalarina yardimci olur. Bingaz, fotografladigi insanlarla ve
hayvanlarla beraber hiyerarsiden azade ortak bir aidiyet duygusu
icerisinde hareket eder. Fotograflari, genel insanlik deneyimine
dair kisisel aciimlari barindiran anlari yakalar. Letonya’'da
gerceklestirdigi fotograf serisinde, butin yapitinda sadik kaldigr;
dogurma, bilinmek istenmeyen ve kaydedilmeyen var etme eylemini
kayit altina alma cabalari yine ana izlekleri teskil etmekte. Silva
Bingaz'in Opus 3c adli tek kisilik sergisi Subat 2025'te Oktem
Aykut'ta yer ald.

Since 2001, Silva Bingaz has worked in history-laden, multilayered
microgeographies, recording transient and insecure lives on the
margins. She pursues human, animal, and natural relations,
especially in coastal cities, and becomes a partner in the fluctuations
that characterize these areas. Opus 3c, of which these works are a
part, is a series of photographs that Bingaz created during his visits
to Latvia. This series is equal in intensity to Bingaz's previous work,
the Coastal series, which he created in Istanbul and Japan. Bingaz's
work belongs to the tradition of personal photography. Her works
are related to the act of intimacy, which is an indispensable part of
the art of photography. The safe space she creates with her subjects
helps them reveal their instincts. Bingaz interacts with his subjects,
whether people or animals, in a way that fosters a shared sense of
belonging, free from hierarchy. Her photographs capture moments
containing personal insights into the general human experience.

In her series of photographs taken in Latvia, the main themes are
the efforts to record the act of giving birth and the unrecorded act of
coming into being, themes to which she remains faithful throughout
her work. Silva Bingaz's solo exhibition, Opus 3c, took place at Oktem
Aykut in February 2025.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery
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Istanbul'da yasayan ve calisan Silva Bingaz; Tiirk ve Ermeni kékenli
otodidakt bir fotograf sanatcisi. Opus3c oncesindeki baslica tek
kisilik sergileri istanbul'da Riverrun, Empire Projects, Pilevneli
Project ve Fotografevi'nde gerceklesti. Kapsamli tek kisilik fotograf
sunumlari ile Bursa, Istanbul, Diyarbakir, Selanik, Marsilya, New
York, Sofya ve Tottori, Japonya’daki uluslararasi fotograf ve cagdas
sanat etkinliklerinde yer aldi. Eserleri gectigimiz yillarda Espaces
Sinibaldi, Arles; Espace Louis Vuitton, Paris; Galerie Cobertura,
Sevilla; ve istanbul'da Pera Miizesi, istanbul Modern, Galerist,
Perasma ve Ariel Sanat'taki grup sergilerine dahil edildi. Oktem
Aykut ile gerceklestirdigi bir onceki tek kisilik sergisi Balat, 2015
senesinde gerceklesti.

Silva Bingaz (1967, Malatya), is a self-taught photographer of
Turkish and Armenian origins. She lives andmworks in Istanbul.
Her one-person exhibitions prior to Opus 3c have taken place at
Riverrun, Empire Projects, Pilevneli Project and Fotografevi in
Istanbul. She also had one-person presentations under various
international photography and contemporary art exhibitions in
Bursa, Istanbul, Diyarbakir, Thessaloniki, Marseille, New York, Sofia
and Tottori. Her works recently took part in group shows in Espaces
Sinibaldi, Arles; Espace Louis Vuitton, Paris; Galerie Cobertura,
Sevilla; and Pera Museum, Istanbul Modern, Galerist, Perasma and
Ariel Sanat, all in Istanbul. Balat, Bingaz's previous one-person
exhibition at Oktem Aykut took place in 2015.



T. Melih Gorgin

Talihsiz Yabanci
The Unfortunate Stranger
2025

Kus Tuyu, Kursun, Kum
Bird Feather, Lead, Sand
Degisken Olciiler
Various Dimensions

T. Melih Gorgtin, “Talihsiz Yabanci” kendi habitatindan ayrilmis

ve yeni bir yasam alaninda var olmaya calisan bir toplulugun,
tekrar yerinden koparilma hikayesini bireyin ekolojik ve mekansal
yabancilasmasini ele almaktadir. Bu yapit, bireyin sonsuz ihtirasinin
yarattigi kokten yikici erozyonun farkli cografyalarda gorundr
hallerine dikkat ceker. Antroposentrik sirecte kontrast formlarda
karsimiza cikan gerceklik ve yapay olusumlar, Baudrillard'in
simulasyon kavrami baglaminda, yer degistirmelerin ve donusen
uzamlarin varligini temelde gercek kilar. Blyuk yer degistirmeler,
buna bagli olarak gelisen yeni ekolojiler ve onlara bagli hikayeler,
Foucault'nun heterotopya kavramini hatirlatircasina, zamanin
otesinde gerceklik alanlari yaratmaya devam eder. 1800'lerin
sonunda yakin cografyada yasanan toplu suirgin, kendi habitatini
geride birakarak yeni bir var olma miuicadelesini yalnizca kendisi
icin degil, gelecek kusaklar icin de sirduren bir ailenin hikayesini
betimler. Bu anlati, Deleuze ve Guattari’'nin gocebe dislincesine
paralel olarak, mekanin sabit degil, akiskan ve donustme acik bir
olus halinde oldugunu one strer. Kullanildigi alan icinde dongusel
forma donusen kus tuyleri, hem gecmisin izlerini tasir hem de yeni
bir kimlik insasinin metaforu olarak belirir. Bu eser, Benjamin’in
tarih kavrami cercevesinde, gecmisin fragmanlarini bugiine
tasiyarak, zamansal bir katmanlasma yaratir. Kendi hikayelerini
anlatmak icin, 120 yil sonra insanin onlari hapsettigi yerden

disari cikislarinda, goc, yok edilis ve yeni var olus istasyonlarini
hatirlatmaya yonelik bir temsiliyettir, onlarin hikayesi. Boylece,
Agamben’in 'kamp’ kavramiyla ortaya koydugu, mekansal ve politik
sinirlarin baskici dogasina karsi, bu tuylerin 6zgurlige kavusmasi,
mekanin yeniden sahiplenilmesine dair bir jest olarak okunabilir.

The Unfortunate Stranger by T. Melih Gorgln explores an
experimental narrative depicting the forced displacement of a
community that had already been uprooted from its original habitat
and was struggling to establish itself in a new environment. The
work further addresses the individual's ecological and spatial
alienation within a deeper conceptual framework. Gorgin's work
draws attention to the visible manifestations of the destructive
erosion caused by human ambition across different geographies.
The contrast between reality and artificial constructs—emerging
In various forms throughout anthropocentric processes—
fundamentally legitimizes the existence of displacement and
transformed spaces within Baudrillard’s concept of simulation.
Large-scale displacements, the new ecologies they generate,

and the narratives attached to them continue to create timeless
realms of reality, reminiscent of Foucault's concept of heterotopia.
The mass exile that occurred in the late 19th century in the nearby
region portrays the story of a family that, having left behind its
natural habitat, sustained a struggle for existence not only for
itself but also for future generations. This narrative, in alignment
with Deleuze and Guattari's notion of nomad thought, asserts that
space Is not fixed but fluid and open to transformation. Within the
work’s spatial context, bird feathers, taking on a cyclical form, serve
as both traces of the past and metaphors for the construction of

a new identity. Within Benjamin's conception of history, this piece
creates a temporal stratification by carrying fragments of the past
into the present. After 120 years, the moment of their release from
the confines imposed by humans serves as a representation of
migration, destruction, and the thresholds of new existence. In this
sense, the liberation of these feathers can be read as a gesture
against the oppressive nature of spatial and political boundaries,
as theorized in Agamben’s concept of the ‘camp,” and as an act of
reclaiming space.

Sanatcinin izniyle | Courtesy of the artist
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T. Melih Gorgiin (d. 1962, Sinop), sanat pratiginde kent, hafiza ve katilimci
sureclere odaklanan sanatcl, kiirator ve akademisyendir. Marmara
Universitesi, ITU ve MSGSU'de egitim almis; disiplinlerarasi isbirlikleri

ve performatif yerlestirmeler araciligiyla sanat ve kent iliskisini
sorgulamistir. 2003 yilinda arkadaslariyla birlikte Avrupa Kultur Dernegi'ni
kurarak kiltir yonetimi alaninda projeler gelistirmis, 2005'te Sinopale -
Uluslararasi Sinop Bienali'ni hayata gecirmistir. 2007-2015 yillari arasinda
Siemens Sanat'ta es-kirator olarak genc sanatcilar ve kiratorler icin
sergiler dizenlemis, platformlar olusturmustur. Venedik Oratorio Di San
Ludovico'da Death is on the Other Shore (kirator: Beral Madra, 2004)

adli itk performatif yerlestirmesini sergileyen Gorglin, Vorspielurteil adli
performansini 2005 yilinda Viyana Museums Quartier Misafir Sanatci
Programi kapsaminda gerceklestirmistir. Underneath: Nothing as

Silent as Snow / Her Seyin Altinda: Kar Gibi Beyaz Hicbir Sey (2008-
sorgulama sunmus ve Odessa (Ukrayna), Kdstence (Romanya) ve Balchik
(Bulgaristan) gibi sehirlerde sergilenmistir (Karena Johnson ile ortak
proje). 2012 yiinda Nezaket Ekici ile birlikte Miinih'in 800. yil kutlamalari
kapsaminda Um im Herum Minchen adli projeyi gerceklestirmistir. 2013
yilinda Zirih Sanat Akademisi'nde (ZhDK) Unfortuned Stranger / Talihsiz
Yabanci performansini uluslararasi bir sempozyum kapsaminda misafir
sanatci olarak sunmustur. Farkl ulkelerde sanat projeleri ve kiratoryel
calismalar yurdten, yayinlar olusturan Gorgun, Akbank Sanat'taki Cagdas
Sanat ve Kiratorlik Programi'nda danisman ve egitmen olarak gorev
almaktadir. Sanatsal Uretimlerine devam eden Gorglin, uzun suredir
tizerinde calistigi Weltoffene Schule (Diinyaya Acik Okul) projesiyle yeni bir
ogrenme ve Uretim platformu olusturmayi hedeflemektedir.

T. Melih Gorgun (b. 1962, Sinop) is an artist, curator, and academic whose
artistic practice focuses on urban space, memory, and participatory
processes. He studied at Marmara University, ITU, and Mimar Sinan

Fine Arts University, exploring the relationship between art and the city
through interdisciplinary collaborations and performative installations.

In 2003, he co-founded the European Cultural Association, developing
projects in cultural management, and in 2005, he initiated Sinopale - the
International Sinop Biennial. Between 2007 and 2015, he worked as a co-
curator at Siemens Sanat, organizing exhibitions and creating platforms to
support emerging artists and curators. He presented his first performative
installation, Death is on the Other Shore (curated by Beral Madra, 2004),
at Oratorio Di San Ludovico in Venice. In 2005, he performed Vorspielurteil
as part of the Vienna Museums Quartier Artist-in-Residence Program. His
multimedia performance Underneath: Nothing as Silent as Snow (2008-
2009) critically examined European identity and was presented in Odessa
(Ukraine), Constanta (Romania), and Balchik (Bulgaria) in collaboration
with Karena Johnson. In 2012, he collaborated with Nezaket Ekici on Um
im Herum Minchen, created for Munich’s 800th-anniversary celebrations.
In 2013, he presented his performance Unfortuned Stranger at Zurich
University of the Arts (ZhDK) as part of an international symposium. Over
the years, Gorglin has realized numerous artistic and curatorial projects
across different countries and has contributed to publications. He serves
as an advisor and lecturer in the Contemporary Art and Curatorship
Program at Akbank Sanat. Continuing his artistic practice, he is currently
working on Weltoffene Schule (Open School to the World), aiming to
establish a new platform for learning and artistic production.



Tufan Baltalar

isimsiz
Untitled
2024

Sirlanmis seramik
Glazed ceramic
38x33x21cm
Unique

275x21,5x3 cm
Unique

27x21,5x3cm
Unique

26 x21x3cm
Unique

Tufan Baltalar'in glincel seramik isleri, sanatcinin disiplinlerarasi
pratigi boyunca dussel ancak gercekci bir hassasiyetle parca
parca insa ettigi dinyanin devami niteligindedir. Baltalar, seramik
uretiminde doganin unsurlarini ve kisisel deneyimleri, insanin
dogayla iliskisi baglaminda disinmeye davet eder. Bu baglamda,
sanatcinin eserleri “kisi” ve kisinin diinya tizerindeki deneyimi
uzerine derinlemesine bir sorgulama sunar. Sanatc, kisisel
deneyimlerini aktarirken, tGzerinde durdugu meselelerdeki kolektif
ve toplumsal ortakliklari da kesfeder.

Baltalar'in bust, tabak formlarindaki sirlanmis seramik isleri,
geleneksel seramik teknikleri ile modern peyzaj temsillerini bir
araya getirir. Rlizgarin etkisiyle egilen agaclar, havada salinan
bitkiler ve suiziilen bulutlar, doganin ve insanin dinamik bir iliski
icinde oldugunu ve surekli degistigini gozler online serer. Sanatci,
alisilmis seramik formlarini arastirarak deneysel tutumunu

bu teknige de tasir. Figurler, tabaklarin yizeyinde iki boyutlu
dogalarini terk ederek alanda varlik gosterir; seramik yuzey, bir
tuval olmanin otesine gecerek bir heykel veya kaide islevi Ustlenir.
Zamanla bitkisel figurler, tabak formundan uzaklasarak kendi
bagimsizliklarini ilan eder. Bitkiler bustleri sadece sarmaz, bitkilerle
bir olan insanlar goruriz.

Tufan Baltalar’ current ceramic works represent a continuation

of a world he has constructed piece by piece with a dreamlike yet
realistic sensitivity throughout his interdisciplinary practice. Baltalar
invites contemplation on the elements of nature and personal
experiences within the context of humanity’'s relationship with
nature. In this regard, the artist's works offer a profound inquiry into
the “individual” and their experiences in the world. While conveying
his personal experiences, he also explores the collective and societal
connections within the issues he addresses.

Baltalar’ glazed ceramic works in the forms of busts, plates,

and bowls combine traditional ceramic techniques with modern
representations of landscapes. Trees bent by the wind, plants
swaying in the air, and drifting clouds reveal the dynamic and ever-
changing relationship between nature and humanity. The artist
extends his experimental approach to this technique by exploring
conventional ceramic forms. The figures transcend their two-
dimensional nature on the surfaces of the plates to exist in three
dimensions; the ceramic surface goes beyond being merely a
canvas, taking on the function of a sculpture or pedestal. Over time,
the plant figures distance themselves from the plate form to declare
their own independence. Plants do not just envelop the busts; we see
people who are one with the plants.

Sanatcinin/Galerinin izniyle | Courtesy of the artist/gallery
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1972 yiinda Edremit’te dogan Tufan Baltalar, Dokuz Eylil
Universitesi, Resim Bolimii’'nden mezun oldu. Kapitalist kitle
kultdrandn global dizeydeki baskin etkisi karsisinda sanat aracilig
ile algimizi netlestirebilecegimizi disiinen Baltalar, sade ve

kisisel diizeyde etkin olan bir iletisimi hedefler. Resim ve heykel/
objelerini, uzun soluklu bir projenin elemanlari gibi gorur, butinde
urettiklerinin birikmesiyle ilgilenir. Tutkulu bir koleksiyoner gibi, bu
parcalarin bitiinde “kisi"yi anlamaya yarayacak unsurlar oldugunu
dudsunur. Basit, kolay bulunacak malzemeleri, zaman icinde
gelistirdigi teknigiyle bambaska bicimlere, dokulara donusturur. Ve
sonuca odaklanmaktansa, o sonuca giden yoldaki izleri gostermeyi
tercih eder. Tamamlanmamis ya da parcalanmis anlar/kisiler,
klcuk bir calilik ya da sessizligin icindeki bir hisirti Baltalar'in
calismalarininicine girer. Calismalari stirekli yeni deneylerle
donusse de sanatci, coklukla kendi ylzinu ve bedenini tGretimine
katar ve her bir isi tanidik kilar.

Tufan Baltalar was born in Edremit in 1972. He graduated from
Dokuz Eyldl University from the department of Fine Arts in 1994.
Baltalar who regards paintings and sculptures as elements of a
long lasting project, is mainly interested in the accumulation of his
work. He holds the opinion that the whole body of all these pieces
together comprises constituents that may be utilized to grasp what
an ‘individual’ is. He turns everyday materials into unlikely forms
and textures through techniques he improved in the course of time.
Rather than focusing on the outcome, he prefers to underline the
paths and traces to follow so as to get to the desired result. Among
his works may be cited incomplete or fragmented moments/
individuals, a small plot of land covered with bushes, and the rustling
sounds amidst silence. Although his work transforms through new
experimentations he renders each piece familiar by integrating his
own face and body into the production process.



Willem de Haan

Motor Ev
Motor Home
2024

Sular Altinda Kalmis Eve takilmis Motor
Outboard Motor on Flooded House

350 x 145 x 265 cm

Performans Videosu

Performance Video

Bu video; 70 yil 6nce Hollanda'da meydana gelen yerel sel
felaketinden geriye kalan sel suyunun uzerinde, sular altinda
kalmis bir evin catisindan insaa edilen bir sal ile gerceklestirilmis
bir performansin videosudur. Kritik bir sekilde degisen dinyamiza
referans vermek icin tasarlanmis olan bu heykel, Ouwerkerk teki
Sel Mizesi icin uretilmis ve iklim degisikliginden kritik bir sekilde
etkilenen diger yerlerden de gecmek suretiyle geride birakmistir.

Originally presented in remaining flood water from a local disaster
that took place over 70 years ago, this version of a flooded house is
adapted to a critically changing world. The sculpture was developed
for the Flood Museum in Ouwerkerk and has since traveled past
other locations critically affected by climate change.

Sanatcinin izniyle | Courtesy of the artist

BiYOGRAFi / BIOGRAPHY

Willem de Haan (1996, Hollanda) gtinlik mekanlarin toplumsal
olarak sartlandirilmis ve politik olarak belirlenmis kurallarina
meydan okur ve onlari hafife alir. Eserlerinde giinlik meseleleri
irdeler. Esrarengiz yapay ogeleri, gercekmisler gibi ikna edici bir
bicimde eserlerine dahil eder. Bu ima edici heykelsi mudahaleler,
film ve tiyatrodaki kurgusal senaryolarda aksesuarlarin etkisine
atifta bulunur. Willem, 2017 yiinda Arnhem’deki ArtEZ Sanat
Universitesi’/nden mezun oldu. Son yillarda projeleri Rotterdam,
Berlin, Barselona, Anvers ve Viyana'daki yerel stidyolarda
gelistirildi. Su anda Nantes'in Place Royale’i Uzerinde calisiyor.

Willem de Haan (1996, NLJ challenges and undermines the socially
conditioned and politically determined rules of everyday locations.
By adding artificial elements in a convincing yet uncanny manner
his works exert direct influence on daily situations. These suggestive
sculptural interventions reference the influence of props on fictional
scenarios in film and theatre. Willem graduated from ArtEZ
University of the Arts in Arnhem in 2017. Over the last years, his
projects have been developed in local studios in Rotterdam, Berlin,
Barcelona, Antwerp and Vienna amongst others. He's currently
working on Nantes’ Place Royale.



Gilardi: Tappeto-Natura
Gilardi: Doga Halisi
2022

Bir Domenico Palma Filmi
A film by Domenico Palma
20'55”

Bu film, 7 Mayis 2022 - 9 Ocak 2023 tarihleri

arasinda Magazzino Italian Art’ta dizenlenen Gilardi: Tappeto-
Naturasergisi kapsaminda Magazzino

Italian Art Foundation tarafindan hazirlanmis ve Domenico Palma
tarafindan yonetilmistir. Filmde Magazzino Direktoru Vittorio
Calabrese, serginin kiuratoru Elena Re ve sanatci Piero Gilardi

ile yapilan soylesilerin yani sira serginin kurulum sirecine perde
arkasindan bir bakis da yer aliyor. Filmde, sanatcinin yasami ve
calismalari, Doga-Halilarinin (Tappeti-Natura) tarihi ve Magazzino
Italian Art’taki itk kisisel ABD

muze sergisiyle doruga ulasan eserlerinin gelisimi

hakkinda yorumlar yer aliyor.

This film was produced by Magazzino Italian Art Foundation and
directed by Domenico Palma on the occasion of the exhibition
Gilardi: Tappeto-Natura at Magazzino Italian Art from May 7,
2022 through January 9, 2023. The film features interviews with
the Director of Magazzino, Vittorio Calabrese, the curator of the
show, Elena Re, and the artist, Piero Gilardi, as well as a behind-
the-scenes look at the installation of the show. The film features
commentary about the artist’s life and work, the history of the artist's
Nature-Carpets (Tappeti-Natura), and the evolution of his ceuvre
culminating in his first solo U.S. museum exhibition at Magazzino
Italian Art.

»
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